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Introduction

Between 1972;1976, during the reétorétion of the Johﬁ Carlyle
House in Alexandria, Virginia, an exploratory archaeclogical survey
was made and four wells containing historic artifacts were excavated.
At the time of the excavations there was neither time nor mdney for
more than a cursory examination of the artifacts recovered from the
wells. They were packed in boxes and stored until 1978 when a
generous grant from the Service League of Northern Virginia made
it possible to undertake their processing. Members of the Service
League and other volunteers, under the direction of an archaeologist
hired with grant funds, wérked to clean, 1aBe1, sort and catalogue
the artifacts from April 1978 to October 1979. Since then the author
and the staff of Carlylé House Historic Park have continued working
to complete this report and an exhibit related to the artifacts.

The well excavations at Carlyle Héuse were salvage digs. They
followed no clear research plan which would define an apporach to
the artifact study. It was necessary to establish goals for this
project on the basis of the most effective exploitation of materials
(artifacts and records ) available. Problems of unclear stratigraphy,
incomplete excavation records and probable biases in the recovery
of artifacts had to be taken into account. The relationship of these
artifacts to the Carlyle House and the interpretive and educational
ideals bf the musecum were also considered. Finally, participation
of volunteers in the work dictated some goals related to their
training and involvement in the project.

Project goals:

1. Preserve and catalogue the artifacts.

2. Date and interpret the artifactg collection in relation
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to the history of the property and develop guidelines
for using the material in interpretive programs in the
museum.

3. Organize, compile and supplement excavation records and
research materials in a way which will make all the'data
readily aﬁailable to other researchers fbr comparative
studies. |

4, Produce an exhibit using the artifacts which will travel
to other public institutions in the area and possibly
eventually form the core of a permanent exhibi£ area in
.the Carlyle House. |

5. Provide a rewarding and educational experience for volun-

teers who helped with the project, involving them in as

many facets of the work as possible.

Though it has taken far longer than anticipated all of these
goals have been met at least in part. All of the artifacts from
the three earliest wells, AX3A, AX3B and AX3C have been cleaned,
1abé1ed, catalogued in detail and packed for storage. Artifacts
which required special preservation measures, including leather, bone,
wood and metal objects, were treated by professional conservators.
Detailed records of the treatments used for each object are on file.
Artifacts from a fourth well, shaft AX3D, were cleaned, labeled and
inventoried in less defail. (See ééﬁggéi;7 o) Surfacé exploration
of an unexcavated shaft yielded some late 19th and 20th century
sherds which were simply washed and stored for future study.

One of thé primary aims of the Carlyle House staff in seeking
funding for the artifact processing was to make possible the use

‘of the archaeological collection to enrich interpretation of the

~house to the public. (Gfant'proposgl to Séf¥icei}§ague-of Northern
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Virginia, Julx 1977.): Wi;h fhis'in m%nd the emphasis of the'study
was directed toward linkiﬁg the artifacts specifically‘to inhabitanfé
and activities on the property. To accomplish this, each deposit
was dated as closely as possible by thé range of ceramic and glass
styles it cdnEained. The artifact assemblages were also examined
for patterns which might reflect cultural circumstances surrounding
their use and disposal in the wells. Clues to the original functions
of the shafts were sought in the excavation reqords; In addition,
the history of this property -in the 18th and 19th centuries was
researched as fully as time permitted. The results of this research
and the artifact analyses are the main topics of thi; report

Although the focus of this study is a single property's history
an effort has been made to organize all the data from this site
in ways that will make it readily available to other researchers
for comparative studies. It must always be a concern of archaeolo-
gists and historians to contribute to a cumulative bank of infor-
mation which can be synthesized in broader studies. In Alexandria
an unusual, long-range plan to document the city's history through
archaéological and archival research has recéntly been launched
which intensifies the need for cooperation among researchers in
this city. To permit cross-site comparisons the features excavated
at Cariyle House were assigned numbers keyed into a state-wide
archaeological register (kept by the Virginia Research Center for
Archaeology in Williamsburg) and the a?tifact catalogue was designed
to include functional classifications in use by the city's archaeo-
logy staff (AARC). Written records of tﬁe excavations and archival
research notes a%é:being documented as completely and clearly as

~ possible.
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In archaeological research the artifacts are only part of the
data. Knowledge or their context in‘the ground deposit is equally
important. As has been mentioned, the excavation data from these

" Few first-hand observations of the featureswere available to this
shafts is. incomplete and sometimes confused. A For this report author.
information from all available excavation records has been combined
and carefully evaluated and interpreted.as fully as possible by the
author. The original documents are on file at the Carlyie House.

Chapter 3 of this report summarizes the history of the excavations.
Conclusions drawn from the artifacts and excavatg§ﬁ rec%rds are
detéiled in the discussion of each shaft and summarized at the end
of the report.

During the architecgurallstudy of Carlyle House prior to its
restoration a great deal of historical data from both primary and
secondary -isources had been gathered, particularly dealing with
the 18th ceﬁtury peviod. For the purposes of the archaeological
study it was necessary to re-examiﬁe the restoration architects'
research notes in the light of new questions. AIncidentally, these
notes were copied and sorted to keep on file at Carlyle House.for
future reference.

Household inventories and wills are the documentary stan@ﬁys
for archaeologists and restorationists alike. The restoratioﬁ research
included a thorough search for family documents felated to the house
and pfoperty and its owners. A 1780 inventory for John Carlyle was
found which is an extremely helpful resource for furnishing the
house museum but bears little apparent relationship to the excavated
artifacts, moétly of later date. Unfortunately, no inventories for -
later occupants are known. If, in the future, additional records,

diaries or letters should be discovered, they should be comparéd to

the artifacts. In their absence, the ceramics and glass cannot be
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‘positively attributed to particular families who inhabited the site.:

The architects' research focufEFd on the 18th century, the period

when”John Carlyle occupied the house. As most of the aftifacts
from the wells were of later date it was necessary to learn more
about the property's history during the 19th century. To supplement
the research that had ‘been done previously, 6ne of the volunteers
examined the.land and personal property tax records of Alexandria
for the various owners of the property between the years 1787-1835.

This type of research is very time consuming so it was not possible

to examine all the records. Only the years 1787-1812, 1819, 1827-

1828, 1831, 1832 énd 1835 were covered. (Note: Iﬁ the year—1831-the-
property changed-hands~fromLadd; Hoffman-and-Lloyd.to..Orlando Morse.
-«The”résearchef“haswnot"iisted“an“entry«for-any‘éfMtheseAnames.~m$heyw
—nmay--be'missing “from-the-tax -rolls-or-may-have been skipped over
accidentally-——during-research:) The findings of this research are
summarized in apﬁendix
A chief reason for such thorough examination‘of the tax rolls
was to try to identify the renters who inhabited various buildings
on the property through time. It is possible that many of the
evred '
artifacts were used by them as well as by the property owners.
Many of these tenants have now been named but little is known about
them. A possible future project would be to complete the survey of
the tax rolls, particularly up to James Green's acquisition of the
land+* in 1848 and to try to trace the names of these tenants as well
as the owners through census reports (which report occupations), tax
roils, local business directories and newspapers. If more were known
of fhe lives of the people who rented shops and homes on the lot,
- a much fuller picture of its history during thellgthvcentury could

be pieced together.

o e
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One of the most valuable sources for adding lively detail
to documentary history is local newspapers of the period. For

the restoration of the Carlyle House and the nearby Bank of Alexan-

dria building many issues of the Alexandria Gazette and related papers
were checked for items rélating to the property. These include
advertisements for shops and businesses which operated here, notices
of dwellings to rent or sell with descriptions, accounts of the hotel
construction and other interesting articles. All issues on micro-
film in the Alexandria Public Library haﬁé:%éen examined for the

years 1792-1808. Only occasional issues from 1808-1843 were

checked. (See An Architectural and Documentary Study: The Bank of

Alexandria, Jan. 1974. J. Everette Fauber Jr. Associates, pub.

by Northern Virginia Regional Authority, pp. 134-135.) A complete
search of the later issues including references to tenants whose
names were not know.. when previous research was done could also be
very helpful.

In order to share some of the results of fhis study and to
begin as soon as possible using the artifaéts in interpretation
of the house to fhe publiC‘ané archaeological exhibit has been

planned. Artifacts Document Social Life--Carlyle House will outline

the archaeology project at Carlyle House and incorporate artifacts,
documents and photographs which reflect the importance of home
entertaining in 19th cehtury social life. The dispiay is scheduled
at the Carlyle House in the spring of 1981 and later to travel to
other sites. '

Archaeology, though specialized, is a good field for volunteer
participation because the work requires many hands and the Subject

is inherently interesting. . Thé'volunteer§ themselves are perhaps

the best judges of this project's success as a rewarding experience
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for them. Two general training sess ions were held which attracted
sixteen vclunteers. All of them received instruction in identifica-
tion of ceramics and glass and cataloguing précedures. All helped
with the laborious tasks of washing, labeling and éortiﬁg the
artifacts. It was hoped that some volunteers could become more
deeply involved in the project and this hope was realized. Seven
volunteers who continued working through the later phases of the

work took on more specialized projects including catiloguing, ceramic
and glass research, documentary research and ceramic restoration.

The volunteers' contribution to the project is immeasurable--without

them so much could never have been accomplished.

~o



INTRODUCTION: HISTCRICAL BACKGROUND

The Carlyle House is a significant historical and architectural’
monﬁment. A fine surviving example of abmid—GeorgiQn style house, it
is associated,with important events and personalities of Alexandria's
history from the city's founding £hrough the'nineteenth century. John
- Carlyle, a‘successful Scottish merchant and one of the new town's
trustees, built his elegant home in 1752. By hié own admission it
was an ambitious undeftaking. ‘

...its a Pleasure to build in Englamd but here
where we are obliged to do Everything with one's
own Servants & thise Negros make it require constant
attendance & Care-- & so much Trouble that if I
had suspected it woud been what I have meet with,
I believe I shoud made shift with A Very Small House.
(Carlyle, letter to George Carlyle,
Nov. 12, 1752)
j¢;w-The handscme stone dwelling was unparallele among ﬁomes in early
iAlexandria. | |

Although the house and grounds imitated the graciousness of a
country estate, the property was‘very much a part of the commercial
city. John Carlyle conducﬁed a lot of his trade from his home. His
house was conveniently situated,.éverlooking the market square on the
front and the river, with wharves and warehodses, to the rear.

Mr. Carlyle lived with his family in this house until his death.
in 1780. He was very active in public affairs and moved in the first
- social cifcles. It Seems likely that his spacious home was frequently

a site for social and political gatherings. In 1755 General Braddock
and some of the colonialigovernors met here to discﬁss military and
financial plans for the French and Indian War. The menory of this:
meeting, considered signifiéant as a prelude to the taxation policies

which triggered the Revolution, iﬁspired subsequent owners to pre-

serve the house with some of the original interior features.



After Carlyle's death the house was occupied by his daughter,
Sarah Herbert, her husbandg, William, and their seven children. The
Herbefts, like the Carlyles, were a well-£o—do and reséected family,
prominent in the community. William Herbert was president of Alexandria's
first bank fér many vears and served a term as mayor from 1808 to 1810.
Letters written by Sarah and her daughters at the turn of the niﬁe—
teenth century mention gay parties and elégant society. As in John
Carlyle's lifetime, the property was a site both of business affairs
and of_soéial entertainments for the family.

While the Herberts lived here (1780-1827) the house and grounds
probably remained substaﬁtially unchanged. Ihsurance plans drawn in
1796 (figure 1) show the main hoﬁse with two dependencies in £front,

a kitchen and an office or dwelling adjoining another, larger dwelling
to the north. The Cameron Street boundary of the property was lined |
with yet- another wzoden "dwelling" (whiéh may have been rented as a

shop) a shed, a stable, and a large two=story wa;ehouse.v Several small

3 de . . N s
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uninssured buildings are also pictured. w0 T
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In 1803 the northwest corner of the lot was sold to the Bank of
Alexandria for the bank's new building. This was obviously a conven-

ient arrangement for William Herbert, bank president. An 1836 drawing

\

of the bank property shows the Banking House, which replaces the
earlier dwelliné@ouse, and a yard, privies and stables. (Figﬁre 2.)

These features probably existed as pictured much earlier. per oy rrre. DA
r':\ DZ LYy g v o bhouzz wwoag Ll i+,

In 1827 Sarah Cdrlyle Herbert died at the age of 70. Her husband

had predeceased her in 1819. By this time John Carlyle Herbert, their

’

oldest son and the actual owner of Carlyle House, was established in

Maryland as a lawyer and politician. He sold the house and some of
"l".
- . : . ) pncie Lo
the property, subdivided now into smaller lots, in payment of an cousinle.

debt. Through a period of ten-‘years these lots changed handé frequently.



The main lot, containing the mansion,,passedbfinally to John Lloyd
who held the deed for ten more years, between.1838_and 1848.

Little is known of who lived here or how the property was used
during these twenty years of flux. It seems to have been an era of
neglect and deterioration for the house. A travelogue published in -
1841 describes the house in use as a low-rent tenemeﬁt.

A large and handsome mansion, built as a family
residence, by an English gentleman named Carlisle,
is notsoccupied by a number of poor families, two
‘or three living in each of the separate floors;
‘ v._and the whole building exterior and interior, is
<~ . v going gradually to ruin, for the want of occasional
& v 7 repairs. _ ‘
B e . (Buckingham 1841: pp. 376-377)

A2

k4

;}’lFurther careful examination of nineteenth century documentary

T TR

.?“”C‘recorés may reveal other pertinent information.

In 1848 James Green, owner of a highly successful furniture.
factory, bought the house. Over the next five years he acquired
nearly all of the pieces of the original Carlyle property with the
intention of establishing an elegant hotel here. Green built several
additions to the house and Bank of Alexandria building, enclosing
Carlyle House on three sides. He modernized and altered the interior
of the house extensively, but retained two rooms virtually intact.
The "Council Room" and a small adjoining parlor were preserved be—
cause of their association with the Braddock meeting of 1755. Green
advertized the historical significance of the Carlyle House to attrect
guests. According to contemporary deseriptions, "The Mahsion House"
was indeed a first-class hotel. |

Right in the midst of the hotel bustle, Mr..Green and his family
occupied the Carlyle mansion. We have no direct evidence of their
domestic 1ife-style. The family was large; there were nihe children

of whom eight reached maturiry. A;histqry'compiled from the scant



family records available mentions a death, a marriage and a birth

in the house. As Mr. Greén's business was flourishing and his real
estatgoholding§Z§ﬁbng the largest in Alexandria we'can:éssume that
thef?$¥%bab1y enjoyed a high living standard. Like his predecessors,

- . ’ b
Mr. Green was active in civic affairs, serving as a director for the

Cotton Factory and the Orphan Asylum, and for several terms in City

An ety ] ) Ao PP S
( Reised of the Favanly ok Willites GEEN 5L

Council.
While Green owned the prdperty until his déath in 1880, the hotel
was operated by a succession of proprietors, beginning with A.G. Newton
in 1849. Local newspaper headings and sherds of personalized utili--
tarian porcelain found on the property attest that the Mansion
House was also known as "Newton's Hotel." By February of 1859 the
hotel was under the management of Mr. Stuart (formerly Newton's assis-
" tant) and.Mr.‘Gregory. According to an account in the Alexandria
Gazette it had recently been refitted and refurnished. They were
apparenfly.sérving the public in fine style. "The table is supplied-
with‘the best df everything, and the bar with.the choicest of liquors."

(Alexandria Gazette and Virginia Advertizer, February 17, 1859.)

A large four-story addition to the Mansion House begun in 1855
was nearing completion early in 1859. This would provide more rooms
for guests and would also house several shops.

The addition is 110 feet, making the whole front
on Fairfax Street 148 feet, with a depth of 123
feet on Cameron Street. The new building will
contain more than 50 fine rooms, and the whole
house upwards of two hundred, besides six stores
on Fairfax Street, each with a basement,.

(Ibid. Aug 11,1855, Aug 15,1857, Feb 8,

1858, Feb 17,1859.) _

More research is necessary to determine what businesswoccupied

these spaces.



When Union troops occupied the city of Alekandria in 1861 the
spac1ous/Man51on Hou%e was gonandge{?dlfOY use as a hospltal " The
'hlst;¥; ééﬁéﬁemﬁégke;tykggdfhls\pegiod“h;s ﬁgt ye;\gée;”in€;;£;é;ted
in detail. After the Civil War in the summer of 1865, the hotel,
still known as the Mansion House, was leased by Messrs. S.J. Saunders
and Martin Maddox and reopened. (Ibid. June 28, 1865.)

After James Green died, the property was sold. The Botel con-
tinued to operate under the new name of Braddock House but the mansion
apparently stood empty during the later years of the nineteenth

century. It deteriorated badly. By 1917 the house was being used

as an éntique shop and tea house. About this time the hotel was con-

d into apartments which were in use until the 1960's. An attemﬁt
at restoration was undertaken in the first quarter of the twentieth
century and after this the house, though still surroundedby other
‘buildings, was displayed to the public.

In 1970 the Northern Virginia Regidnal Park Authority purchased
the property and undertodk a fgll-scale restoration of the Carlyle
House. It was opened as a historic house museum in 1976. The
apartment complex and other additions were torn down, but the Bank

of Alexandria building was preserved along with the house. —Plans

" have been made to restcre ¥his building for use as an active bank.

This' bwld ;xm 3‘%5@,:.-: l;)ﬁri“ux vest sred Loy use as aw a.ctive. ‘:a‘k!f;;
& ‘ ‘



1. Archaeological Excavations

Altered and dilapidated as the Cariyle House was, restoration
was a major undertaking requiring intensive preliminary research.
Fauber Associates, the architectural firm which conducted the project,
began with what was described as a three-pronged plan of architectural,
documentary and archaeological research. The evidence produced from
each of these areas was fragmentary and incomplete but when combined,
provided a fairly clear picture of John Carlyle's life and the house
as it was duriog his 1ifetime. The results of these investigations wi

ba (SRR Fv‘f«.“ﬂr’ﬂ e,
w&é&—be-publlshed in the architects' restoratlon report Qstlll -In--pre- !

.pazig;eésfqi"qgo'>

The following discussion is concerned with the archaeological
\T\ se ' f{)"\i(u‘ r‘H
%éﬁse of that study. ?ﬁe—most complete descrlptlon of the excava-

LT NS

tions avallable%ggamn(%hgﬁipter prepared by R1chard Blerce for B

\ L T e e
(the restoratlon report (Ms. “on flle, Carlyle House) Mr. Bierce was
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the architect in charge of the restoration prOJect during the archaeolo-
Eical investigations. The history of the excavations is summarized

here to provide a background for the artifact analysis. An effort

has been made to synthesize and clarify all available field notes

and first-hand accounts of the digging.

Archaeological research conducted at Carlyle House during the
restoration was aimed toward contributing directly to architectural'
data and adding detail to knowledge.of Carlyle's life. A special
effort haéfgeeﬁ made to reconstruct the progression of chanoes to the
structure through the years. Some evidence was found of the doorway
alterations, aiong with substantiation of a suggested nineteenth
century date for tﬁe building of the terragéland vaults at the rear

of the house. Preliminary survey clearly demonstrated, however, that

the floor of the house and the grounds surrounding the foundations had

o e



been lowered since the eighteenth century, destroying most earlier
deposits. {Eeiza: 197%} | |
LWhiie the yield of eighteenth century material from the
excavations was disappointing, some of the artifacts recovered -widl
%§¥0V1deqlnterest1ng information about the lesser known n1neteenth
century history of the property. Several filled well shafts dis-
covered during the course of the restoration were excavated using
c¥§i$Z§§?¥:Zhn1ques. -{hey contained a variety of ceramic and glass

sherds, which represent a broad range of nineteenth century styles.

Interpretation of this collection is the main topic of this report.

Excavation Summary:

May 1973: Seventeen test squares were sunk in and around the
house to evaluate the potential of archaeological excavation---
could it reveal data pertinent to architectural features and the
eighteenth century occupation of the property? Dr. William Kelso
of the Virginia %Q%te Historic Landmarks Commission conducted the
survey. - 6%§gore 3). No undisturbed eighteenth century fill or
features were discovered. Filling of the river front, construction
of additions to the house in the nineteenth century, and 1owering
of the basement floor had apparently destroyed most evidence of &
earlier features. Because of these disturbances Dr. Kelso judged
that the value of a thorough excavation would not outweigh its cost.

On Dr. Kelso's recommendation long range excavation plans were
abandoned, but test,probes were continued during the course of the
stripping‘and reconstruction. These resulted in the discovery of

five well shafts, three within the house and two out51de its walls.

Salvage. excavatlon was performed on four of these shafts. (Figure 4.)

e o e FE e . = NV
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January 1974: The first of the shafts (AX3B) was discovered
in the vault space B-7. This shaft clearly pre-dates the vault con-
struction, as the vault wall cuts through its diameter. Excavation
revealed artifacts of the second and third quarters of the nineteenth
century. The excavation was directed by Richard Muzzrole, then

rescue archaeologist for Alexandria.

Winter of spring_1974} The shaft AXSA, in space B-3, was dis-
covered and excévated by Mr. Muzzrole.  This deposit probably dates
to the late éighteenth century. The shaft contained homogeneous
fill con51st1ng of oyster shell with scattered bone fragments, brick

and stone rubble, and a few small ceramic fragments. : Awi-

Spring 1974: Mr. Muzzrole excavated shaft AX3D, lccated in
space B-4, This feature was previously located by Dr. Kelso's crews

in pit CrH-9. (See figure 3.) Aeeomd&ng~»a—&&ehard-Biercef1he arti-

!’LT‘F ,-\n«;‘;r’rf i o Eny \x |i\>{ &l t'\, C},M;.,\__\
facts in thlS fill date to the twen%&e%h—eeatuxyw ERestoratlon Report
Qo vk Q“\\Cc‘i oF by it Civan Qe CrraeNEY O ay Tl

&fchaeologywchaptexwg Ne—ea¥e£ul~s%udy—has~been*made~o£*th1s~mater1al

March 1974: A foprth shaft was located in the garden by Mr,
Muzzrole. Using probes, it was defined as a brick-lined feature
10'-6" in diameter. Test pits which penetréted the surface levels
yielded mid-to-late ninéteenth century glass and ceramié sherds. A
high concentration of ashes were mixed with the fill. (Bierce, Restor-
ation Report, archaeology'gﬁépter.) "This weil was not excavated. It
has been covered with fill dirt. More thorough investigation may be
possible at a future date. As the gafden is a public park the feature

is safe, for the present, from threat of construction.



January 1975: A brick-lined privy pit on the southeast corner

of the Bank of Alexandria property was excavated. This privy is

N

located on Robert Mills's drawing of 1838-but no attempt had been
made to uncover it. ,During the construction phase of restoration
the shaft was accidentally uncovered in the path of utility line
trenches. Salvage excavation was conducted under the direction of
O B cfg'*‘«‘.tre-rgrq;ﬂ AL e \r'n-v )§: ChFE o
Alan Kemper, drehitectural-histerien with—Feuber-Assoctates. The

. heav madinvera,
upper levels of the shaft were removed with meehines. Lower, arti-
fact-rich levels were excavated by hand, but as they began at a depth
below the water table no attempt was made to maintain stratigraphic

control.



Shaft AX3A Final Report, Draft 2

Shaft 3 Excavation Data

Shaft AX3A is located inside the cellar of Carlyle House, a féw feet from, and nearly
in line with, the entrance on the north. It was excavated by Richard Muzzyrole in 1974. The
shaft was 11 feet 2 inches deep from floor level. The diametgr.of the opening tapered from
3'1" at the top to 2'9" at the bottom. Mr. Muzzrole observed a few brick impressions in the
sides of the shaft which suggested that it had been lined with dry-laid bricks in stretcher

formation. If so, this lining was removed before the shaft was filled, probably to salvage

the bricks for re-use. (Muzzrole, undated Notes on Shaft B-3)

The original function of the shaft has not been determined, It may have been a dry
well used for cool storage or a water well which was filled in when the water supply was
exhausped. It may have served some other purpose, The artifacts show no signs of water
damage so it seems likely that the well was dry when filled. .

The lowest level of the shaft is above the current water table but this doeé not
preclude the possibility that it was intended as a water well., Filling of the river and
building activities have drastically altered the geographic configuration of the area and
may well have caused the water table to drop since the 18th century. Wells also sometimes
tap water in aquifers, pockets of water trapped between soil and rock layers. These can be
blocked or exhausted, causing a well to dry up.

Brick-lined shafts were sometimes built for cool storage or for water collection or
filtration. There is little eyidence to shdw how this well was used. The significance of
the tapered diameter of the shaft is not known.

Stratigraphy: The fill in AX3A consisted primarily of oyster shell mixed with some
bone, brick and coal, dirty clay, and a few ceramic and glass sherds. In notes from the

excavation, Mr, Muzzrole describes three strata:



1. 4-5 inches immediately below modern brick floor containiﬁg late 19th and 20th-century
artifaéts.

2. 12-14 inches of fill composed of dirty clay, architectural debris, oyster shell and
eighteenth-century glass and ceramics, with one small copper alloy buckle or hardware
fragment and one large, iron, grille-like objects. Mr., Muzzrole calls this level a "sealing"
layer, implying a loosely packed layer spread over the more compacted material of level 3
to smooth out and ''top off" the filled shaft.

3, Approximately 10 feet of tightly packed 6yster sheil mixed with bone, brick, coal and
eighteenth~-century glass and ceramics. This homogeneous deposit was excavated invarbitrary

one foot increments, labeled A-H, J, K. (Muzéfole, undated. Notes on Shaft B-3)

The ceramics in levels 2 and 3 are similar and suggest an 18th-century date. Those
in the top level are much more recent and probably date from late 19th or 20th-century
disturbances, possibiy‘related to lowering the floor and laying the brick paving. The
general nature of the deposits indicate that the shaft was filled in all at once within a
short period of time sometime in the mid-to-late 18th century. A more detailed artifact
analysis follows,

Oyster Shell: The use of oyster shell as the chief fill material is probably related
to the widespread presence oh the Atlantic coast of Indian shell middens trash heaps composed
largely of shells discarded by these food gathering peoples over hundreds of years. Oysters
also formed a substantial part of the colonists' diet,’foo, and colonial garbage was soon
added to these deposits. A letter from John Clayton to the Royal Society in 1688 describes
the deposits in Virginia. "In some Places for several Miles ‘together, the Earth is so
intermix’'d Qith Oyster shells that there may seem as many Shells as Earth." (quoted in

McKee, Harley J, Introduction to Early American Masonry, p.62; 1973, National Trust for

Historic Preservation, Washing;on, D.C.)
It is known that the colonists exploited these deposits. shell was used as a source

for lime in mortar and tabby, and for fertilizer as well. (Noel Hume, Audrey: Food, Colonial



Williamsburg Foundation, Williamsburg, VA, 1978, p.30) Although in 1751 shell could be sold

at "Three Shillings per Hogshead" (Virginié Gazette, February 7, 1751, quoted by Ibid.)

apparently it was alsoc used for fill. A late 18th-century trash pit excavated at Rosewell
plantation in Gloucester County, Virginia contained thousands of shells (Ibid.)} and Garry
Stone, archaeologist at St. Mary's City, Maryland, stated that oyste} middens were frequently
used as fill there (personal communication to Geoffrey Gyrisco in 1977, quoted p.44 Gyrisco,

Geoffrey, An Archaeological View of Wealth and Poverty in Alexandria, unpublished paper,

1977). '

small sherds of prehistoric Indian pottery were found deep in the deposit at

Carlyle House. Such fragments are commonly found on colonial sites. Here they demonstrate

the mixed nature of the deposit and suggest that at least some of the fill came from a nearby
midden.,

Other materials: Animal bene, brick, mortar, coal and unidentified mineral fragments
which may be coal also occur in significant quantities in the main deposit. These materials
are concentrated in the}lower five feet of fill. Ceramic concentration also increased in
the lower 1evels.. While most of the oyster shell from the déposit was not saved and no
quantitative records were kept, 1t seems probable that shgll was correspondingly more
prominent in the upper five feet of level 3. A poésible explanation for this pattern is that
colonial trash was being deposited on top of a shell midden. The material could then have
been transported to Be used as fill getting reversed and @ixed asvit was dumped into the
shaft, thus shifting the more recent colonial deposits to the bottom of the pile,

Animal Bones: The bone sample consists of large mammal bones, many from pigs and some
possibly from cows. More positive identification has not been made. Many of the bones have‘
been bqtchered and split, evidence that they are food remains. The bones are in very good
condition, probably because oyster shell was present in the deposit. (Paterson, 1978: )

There are almost no small bones in the sample. This could be a function of three factors:

differential survival (larger bones are more durable in the ground), differential recovery

L4



{the excavators may have passed OQer or discarded small bone fragments), r differential use
(those who discarded the bones ate only large mammals). It seems unlikely that large animals
weye eaten exclusively. On the oiher hand, if food remains were toésed on a trash heap and
exposed to the elements, it seems likely that smaller bones would sift to the bottom of the
pile and be lost, particularly ifbthe accumulated material was later moved to fill the weli
shaft, \

Ceramics and Glass:

The ceramic assemblage from AX3A 1is extremely small, too small for effective
statistical analysis. or ironélad éonclusions., A close look at the collectién can, however,
indicafe some probabilities about when the deposit was made and by whom. As stated in the
stratigraphic summary above, there is a distinct time gap between the ceramic types
represented in fhe topﬁost level and those in the strata beneath. This implies two separate
period of deposition.

Level 1 contained 9 fragments of bottle glass, several with molded inscriptions.
Twenty ceramic fragments include Oriental porcelain, blue transfer printed wares, coarse
earthenware, plain, porcelaneocus white wares, and several fragments from the 1id of a coarse,
white porceiain vessel. These probably date from the late 19th or the 20th century. Other
artifacts found in this level were 2 fragments of window glass. One animal bone and 1
polished grey marble slab which‘may be from a piece of fﬁrniture. Several of the artifacts
were coated with tar or pitch. This stratum was only 4 or 5 inches deep. It may represeﬁt
accumulated deposits‘from the mid-18th century, when the well was filled, until the brick
floor was laid circa 1914. On the other hand, this level nmay simply be a 20th-century
disturbanée, scattered trash deposited and mixed in with the early deposits by the
bricklayers as they worked on the floor.

Levels 2 and 3 contain non-descript wine bottle glass fragments, a few metal objects,
and a sampling of 18th-century ceramics including, in order of frequency, white salt-glazed

stoneware, grey and brown salt-glazed stoneware (Rhenish or English), plain and decorated



tinvenameled earthenwares, coarse earthenware, green-glazed cream colored earthenware and
refined red earthenware with lead glaze. The ceramics are for the most part good quality
wares. The fragﬁents are quite small and 63 sherds represent only about 23 vessels,

In 1977 Geoffrey Gyrisco attempted a quantitative ceramic analysis of this material

for a comparative study entitled An Archaeological View of Wealth and Poverty in Alexandria

(unpublished paper). Applying the "mean ceramic date formula'" devised by Stanlevaouth to
the sherds from the earlier deposit in Ax3A (levels 2 and 3), Gyrisco arrived at a mean date
of 1750 for the deposit. [This formula averages the ceramic date ranges, taking into account
each ceramic type recovered. A mean date calculated in this way can only be an indicator
of the probable date of a feature. In many cases it will be a little too early_as ceramic
artifacts usually were not discarded immediately after they were purchased.]

Gyrisco warns of the uhreliability of his date; There will usually be some discrepancy
between the established dates for ceramic types (based on the period during which they were
produced and widely used) and the time when they were discarded. Thié writer would add that
the small size of the sample creates a very significant ervror factor in any type of
statistical evaluation, particularly when it is based on a simple sherd count, Consider that
in this collection 9 sherds of tin-enameled earthenware represent 7 different vessels, but
18 sherds of utilitarian salt-glazed stonewares come from only 2 or 3 vessels. Gyrisco
finally suggests a date for the deposit slightly alter than 1750, with limits based on the
presence of 2 fragments of Whieldon—Wedeood wares (cream-colored earthenwares molded and
decorated with fruit and vegetable motifs) which became popular ca., 1755, and on the absence
of creamware which was in widespread use after 1762. His careful evaluation of the dating
evidence seems reasonable and well-supported.

Accepting an approximate date of 1755-1770 for the filling of shaft Ax3A it is tempting
to infer that the artifacts belonged to John Carlyle himsglf. This would, however, be a very
risky conclusion. While fine white salt-glaze, Whieldon-Wedgwood, porcelain, tin-enameled

earthenware, and the imported German stoneware are of the quality one would expect to find |



among the possessions of a man of Carlyle's wealth an status, there is no way to directly
link these sherds to Carlyle. -The documentary evidence is negative.'The existing inventory
of Carlyle's property made in 1780 lists mostly later wares. It makes no mention of white
salt-glazed 'stoneware which is the most abundant ware in the deposit. One would expect a
few pieces of this quite durable ware to have lasted. Creamware, conspicuously absent in
the deposit, figures prominently in Carlyle's inventory.

The ceramics and glass recovered from the well were very small fragments from a
relatively large number of vessels. This indicates that they were transported some distance
or exposed to the weather before burial, or both. When éonsidered with the abundance of
oyster shell and animal bones in fhe fill (remains of odorous garbage), this sﬁppofts the
theory that the fill wa taken from an outdoor trash heap. If so, it is quite possible that
the sherds were originally discarded on a neighboring site. It is also possible that during
the twenty years or so between the filling of the well énd‘Carlyle's death (in which time
he married twice) his stock of dighes changed completely or, if a few odd pieces remained,
they were not considered worth including in his inventory.

Geoffrey Gyrisco suggested a relationship between the filling of the well and'the
completion of Carlyle House construction (1751-1753) (Gyrisco, 1977, ) He cites as evidence
the shaft's inconvenient location and the 1755-1762 date he obtained for the fill. His idea
has merit but certain questions arise, Would a shaft just inéide the basement doorway of
the structure be any less awkward or hazardous fof the builders than for the inhabitanté?
Also, if the fill was redeposited some time after it wés originally discarded, the filling
of the well could have taken place later than the artifacts indicate. This writer feels that
the evidence is too fentative to support any precise conclusions about the use of the well
or its fill date,

Summary: ‘John Carlyle's occupation of this site began in 1749. His house was built
between 1751-1753. As far as is known, the property was not settled before he‘bought it so

shaft AX3A was probably built during the early years of his occupation. Ceramic styles

4



represented in the deposit suggest a tentative fill date of 1755—1770. The mixed nature of
the ceramic and glass assemblage ‘and the small size of the sherds, with the presence of
animal bone, oyster shell and prehistoric Indian pottery, indicate that the fill may have
been transported from outside, possibly from a nearby Indian midden with some colonial trash
mixed in., While the well itself was most likely used by John Carlyle and his workmen or

family, the uncertain origin of the fill casts doubt on any attempt to attribute the

artifacts to the Carlyle household.



Shaft AX3B (vault well), Final Report draft 2

Shaft AX3B, the "vault well" is located at the southeast corner of Carlyle House,
inside one of the rooms beneath the terrace. (refer to fig.4) 1In excavation.notes Mr.
Muzzrole describes the shaft as constructed‘of bricks meaéuring 4" X 2 3/4" X 8 1/2" dry
laid in stretcher formation. The interior diameter of the shaft is 5'7" (Muzzrole, 1974)
Its depth was not recorded but the shaft was left open for display. The present depth
is 8 1/2 feet from the top of the bricks. The perimeter of the shaft extends outside the
south wall of the terrace addition to the house. This clearly indicates that the well
was built earlier and filled in before or at the time that addition wasvconstructed.

The terrace and vault rooms were tentatively dated ca.1850 by the restoration
architects; James Green was known to have undertaken substantial alterations and

additions to the buildings on the property between 1848 and 1859 (Alexandria Gazette,

1855-1859). Some of the sandstone blocks in the terrace walls closely resemble the
stones in the original house structure. AS the original front door keystone was found
in the arch of the vault entrance, it was concluded that these blocks had also been
removed during Green'é alterations to the house to be salvaged and re-used in the new
terrace constructioh. Recently discovered written evidence substantiates this
attribution of the terrace and vaults to James Green's occupation: (see Susan for quote
fr. Ruth Kaye) Hence Shaft AX3B must have been filled no later than the middle 19th
century.

During the period of its use, shaft AX3B was located outside, near a back corner
of the house. No evidence, archaeological or written, has been found to indicate whether
there was any structure directly associated with the well. Like AX3A, the use this shaft
served is uncertain; it was probably a water well or cool storage pit.

The floor of the shaft is above the current water, table level, which led Mr.
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Muzzrole to suggest that it hadjprobably been used for cool storage. The artifacts show
no water damage -so the well was probably dry when filled., As mentioned previously in
fhis report however (see chapter on AX3A) a water well could dry up for a number of
reasons. Because of its convenient location it is probably safe to’assume that the well
was intended for use by the inhabitants of the main house and quite possibly for a food
or water related function.

Fill: The fill is a fairly homogeneous deposit containing many ceramic sherds,
somé glass, building materials, a few animal bones and miscellaneous artifacts. In field
notes from the excavation Mr. Muzzrole describes four natural levels in the deposit, from
top to bottom: |
1. a 'shallow layer of dirty cla§ and top soil containing late 19th or early 20th century
artifacts
2. a layer of cleén, sandy brown clay which sloped from north to south, containing some
brick bats, stone and mortar and a wide range of 19th century ceramic sherds
3. dirty clay bearing bricks, stone and mortar, faunal remains (including some butchered
animal bones), glazier's glass trimmings, a large copper pénny (no date), pearlware and

"

ironstone sherds and the neck of a stoneware jug marked B.C. MILBURN

4, dirty clay mixed with globs of brown clay containing more glass trimmings, brick and

brick bats with mortar, and earthen ware and glass sherds; also containing a copper
spike, one broken dressed sandstone and plaster with lath impressions.

In the lower portion of this stratum "a heavy concentration of brick bats began to appear
mixed with a good quantity of earthenware sherds, fragments of at least 3 or 4 flower
pots...The same plaster as above 1s found in increasing amounts down to thg brown sandy
clay bottom of the shaft.” (Muzzro;e, 1974)

It has been difficult to reconstruct these levels from the artifacts as some of the

provenance information has been lost or confused, Most of the ceramic and glass sherds



were individually labeled at the time f the excavation, but the numbers were not coated
with protective*?arnish. In many cases the markings had worn away during the two year
period before the artifacts could be catalogued. Some less distinctive artifacts, such
as animal bones and pane glass fragments, were not labeled at éll. In other cases the
artifact labels were enigmatic and there were no notes to explain their relationships to
the excavation levei designations. There are a few clear contradictions between the
excavation notes and the artifact markings. Fo£ example, level 3 was described in the
excavation record as being "rich in artifacts'" but only two artifacts were found marked
with the number representing that level. The stoneware jug marked MILBURN was clearly
labeled with the designafion for level 2, but excavatioﬁ notes place it in level 3., It
is impossible at this point to tell whether the errors lie in the written notes or in the
sherd labels.

An effort has been made to recﬁncile discrepancies whgre possible by careful
comparison of artifacts and excavation notes. The unreliability af this level
information should be considered, howeﬁer, in any future study of this material. For
cataloguing purposés the large boéy of unmarked artifacts ere grouped and designated
"unstratified". This group may include artifacts froﬁ all the excavation levels (except
level 1), especially level 3, (The author believes that most of the artifacts described
but not accounted for are now among the unmarked objects. These include window glass,
animal bones and ceramic and glass sherds.)

Levels 2-4 seem to be contemporaneous and were probably deposited within a fairly
brief time period during the second quarter of the 19th century. Ceramics and glassware
crossmend throughout these levels. The artifacts from level 1, of later date, have
appafently beén discarded. This level probably represented late intrusions from brick
laying or other floor-level activities. None of the unmarked artifacts match the written

description of level 1, so they are assumed to be displaced from the lower levels of the
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deposit. The artifact analysis which follows deals only with materials now present in
the collection at Carlyle House, hence, by implication, only with excavation ievels 2-
4,

Ceramics The fill of shatt AX3B contained a large and varied collection of
ceramics including high percentages of plain white earthenwares (417 of maximum vessel
count), blue transferwares (18%) and pearlware hand-painted in bold blue and polychrome
floral designs (12%). (see figure 8) The whiteware vessel count, which includes sherds
of 1late ‘creamware through all the transitional pearlware to whiteware stages, is
deceptively high. In this study, vessel counts represent the maximum possible numbeyr of
different veséels present in a group after all the sherds have hbeen matched for mends.
Each unmatched sherd is counted as a separate vessel. Only a cursory effort was made to
match the many small, undistinctive fragments of‘the whiteware assemblage, In addition,
while the majority of the plain white sherds are parts of chamber pots, many may be from
the centers of blue- and greén—shell—edged pearlware plates. Identifiable shell-edged
wares formed 6% of the vessel count from this feature. (see fig. ). Other wares
represented include English bone china, slip decorated mocha and annular wares, drab
yvellow ware with blue dendritic decoration, locally made salt-glazed stonewares and
unglazed earthenware flower pots.

The ﬁossible date raﬁges represented by the ceramics overlap between 1820 and 1840
but extend considerably earlier and later. (see figure , graph) These ranges are based
on dates of manufacture and popularity‘for each ceramic type. An approximate date of
1831-1833 for the feature is suggested by applying South's Mean Ceramic Date formula
(South, 1977: 217) using all the ceramic types for which clear date ranges could be
established, For the sake of cénsistency, median dates for each ceramic ware were drawn
from South's chronology (1977: 210-212) when possible. Hand-painted pearlware, in

particular, may actually warrant a slightly earlier median date than he suggests (Otto,



1975: 188-189, Noel Hume, 1969: 395).

The presence of a locally made stoneware jug marked B.C. Milburn may indicate a

terminus post quem (earliest possible date) for the deposition of the artifacts. Milburn
acquired the pottery factory in Alexandria from H.C. smith in 1841 but he may have begun
working there as early as 1833, (Emily Monk from Jack Pickens, personal communication)
These dates fit reaéonably well with the suggestion that the shaft wés filled in
connection with James Green's construction of the vaults and terrace around 1850, As
noted above, it can usually be assumed that an artifact's déte of deposition is somewhat
later than its manufacture date. The possibility that the shaft was filled some years .
beforé the terrace construction cannot, howeVer, be completely discounted.

Who used these ceramics? Between 1820-1850 the history of the property is mixed
and often unclear (see Chapter 2, Historical Background). From 1520—1827 Sarah Herbert
still lived in the Carlyle House as a widow. Probably some of her unmarried.daughters
lived with her. Immediately after her death the house was sold, several times in just
ten years, and either stood empty or was used as a rental property., In the early 1840's,
the house was apparently inhabited by not one, but several ﬁoor families. Finally, in
1848, James Green bought the house and all the surrounding property (which had been
subdivided in the first sale) almost immediately beginning his ambitious remodeling and
construction project. It is possible that the ceramics in the shaft ﬁad belonged to
the Green family, were transgorted in the move and shortly discarded. It seems more
likely, however, that the assemblage was the accumuiated refuée of all the previous
inhabitants of the house, discarded dishes and glassware which may have been left stored
in the house tao be cleared out by Mr. Green during remodeling.

The ceramic assemblage was examined carefully for clues which might confirm or deny
this theory by revealing more of the nature of those who used these dishes. The patterns

that emerged are confusing and sometimes contradictory. One puzzle is the high incidence
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of tablewares (35.9%7 of total sherd count) and teawares (16.5%) as compared with
extraordinarily -low sample of food storage wares (3.3%) (see figure 10) By this period
of the 19th century, ceramics held an important and well-established place as both
functional and decorative objects. Matched tablewares with complete individual place
‘settings were in common use and some families had.both "day-to-day'" and '"special
occasion'" dishes., (Deetz, 1973: 32,33) Use of ceramic storage vessels had also
increased, however, Unlike the imported tablewares, these‘were.dften produced in local
factories, The few examples of storage vessels 1n this assemblage are of local
manufacture and made chiefly of stoneware, which was both more expensive and more durable
than earthenware.

A high incidence of tablewares coupled with a low occurrence of storage wares hés
been linked to low socio—ecoﬁomic stgtus (Otto 1976: 218,219). In this assemblage,
however, the table wares include a wide variety of speciaiized serving pieces and many
transfer-printed wares, which would probably have been more common in prosperous,
fashion-conscious households. The rather high incidence of tea wares (16.5% of sherds)
and chamber wares (13.1%) also suggests at least middle class status. (Otto, 1976: 219)
The imbalance in the ratio of storage wares to table wares in the archaeological record
may instead reflect the durability of the storage vessels, rapidly changing fashions
among the table wares and perhaps simultaneous possession of more thaﬁ one set of table
dishes by wealthier inhabitants of Carlyle House. The pattern might have become still
more marked because of the frequent change in tenants; as each family left they probably
carried with them the;r finest goodé and their serviceable stoneware vessels. The
prevalence of stonewares over earthenware storage vessels may be further evidence of
prosperous owners though the storage ware sample is too small to be a reliable indicator,

More bafflihg is the pattern of vessel forms present among the tea wa;es. kFor the

transferwares the ratio of cups to saucers is close (ten cups, seven saucers) but the,



hénd—painted pearlware sherds include far more remnants of saucers than of cups. There
are three cup fragments and one saucer fragment in the cémmon cornflower pattern, but
eight sauéeés in various bold '"peasant” designs (most of tﬁem nearly complete vessels)
with no matching cup fyagments at ail. This seems still more surprising when one
considérs that cups are more vulnerable than saucers, and were produced in greater
quantity. A standard tea set of the early 19th century included two cups per saucer, one
tea cup and one coffee cup. (Whiter, 1970: )

Comparing these two ceramic types which c0mprisé'most of the teaware sample raises
yet another question; why do transferwares and bold-painted pearlwares, considered by
many to represent different classes of society, occur together so abundantly in this
assemblage? Ivor Noel Hume, discussing the brightly colored floral patterned pearlwares,
states ""they belonged in village homes rather than in aristocgétic town houses'". (1969:
395) In a study of archaeological indicators of status differences on a Georgia
plantation site, John Otto cites high percentage of transferwares as an indicator of‘
prosperity and fashion consciousness. (1976: 192) Yet these two ceramic types dominate
the decorative wares in the assemblage from AX3B., (Only the plain wﬁitewares, mostly
chamber pot fragments, form a greater percentage of the total ceramic sample.)» There
are several possible explanations for this juxtaposition. Hand-painted pearlwareg,
though decorated in what were considered peasant designs, were fairly important in the
export trade. (Whiter, 1970: 139-140; Watkins, 1968: 142-143) They were produced in
potteries throughout Britain (Whiter, 1970: ) and were often of fine workmanship (Noel
Hume, 1969: 395)

fea set forms were produced in this ware as well as common table vessels., It seems
reasonable. to suppose that they enjoyed some popularity among the more prosperous
classes, at least here in America. The hand-painted pearlwares found at Carlyle House

are, indeed, chiefly tea wares, with one brightly painted chamber pitcher. Poor families



8
would more likely have possessed ordinary table wares--versatile bowls, mugs and some
plates., On the other hand, transferwafes, though more abundant in wealthy homeé, are not
always absent from poorer sites. The distribution of these wares increased particularly
towards the mid-19th century as the technical process became cheaper and more widely
practiced (Otto,.1976: 204, ff.) [Insert - Geo., Miller--transfer prices consistently
high than painted warés] .

In general, the wares in this deposit represent not sets of matching dishes, but
a wide variety of unmatched, roughly contemporaneous wares which may have been bought
singly or in small sets. This pattern of accumulation suggests less wealthy users who
éould not afford to buy a whole set of dishes, or perhaps several short term occupants
whose refuse was somehow mixed. As the preceding discussion indicates, the ceramic
assemblage from AX3B does not exhibit any single pattern which lends itself to clear
interpretation. Instead, the very inconsistency and diversity of patterns lend credence
to the attribution of these artifacts to all the 19th-century occupants of Carlyle House.
If the artifacts had resulted from a single family's tenancy dne would expect to see
patterns fitting together in a consistent way. Here the patterns are diverse, with
évidence of wealth on one hand, low inéome or little care for fashion on the other.

There is scant archaeological evidence of the extreme poverty implied in the 1841
description of Carly1e>House as a tenement. The high peréentages of table, tea, and
chamber wares in the ceramic sample suggest ﬁrosperity. It is lack that characterizes
poverty in the archaeological record, however, absence or scarcity of possessions. In
a mixed occdpation such as this one the negative evidence of poverty is easily covered
by traces of the more prosperous occupapts; creating a bias towards wealth. In spite of
this, and though we know that at leasf some of the inhabitants of Carlyle Hoﬁse were
well-off, there are few very fine, expensive ceramic pieces in this assemblage. fhe

dominance of transfer printed wares implies fashion consciousness but the abundance of
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hand-painted decoration on teawares may indicate lower status or simply independence of
taste or a local mode (Otto, 1976: 192) The fact that most of the teawares are of
earthenware, not porcelain, suggests that the users were not extremely wealthy. It is
possible that the Herbert family (the only occupants known to have been wealthy) had
suffered financially during those years. Sarah Herbert had been widowed for 8 years and
t her death the house and property‘were sold in order to pay her brother-in-law's debts.
It 1s also possible that finer wares were used here but lasted because they were more
carefully treated and were removed as each family vacated the house. The plainer table
wares in the collection, white wares and blue and green shell—edgéd wares, may represent
everyday dishes of the wealthier inhabitants or the sole dishes of the less well-off
occupants of Carlyle House.

In summary, the ceramic assemblage from AX3B gives no conclusive information about
the inhabitants of Carlyle House, ‘but does provide circumstantial evidence for
attributing the artifacts to several families rather than just one. The mixed assemblage
makes sense as a product of the complex, rapidly changing pattern of occupation on the
site. Some of the ceramics may have belonged to the Herberts. Others, particularly
those later than 1830 in date, almost certainly belonged to the mysterioﬁs tenants of the
house between 1827-1848. Future documentary research may reveal more of these people and
permit a closer correlaéion of the artifacts to them. In an ideal archaeclogical deposit
traces of short-term occupation by many familiés would be left in shallow, .stratified
layers which would allow relative dating of the artifacts., Here; the entire deposit
seems to have been intermingled, indicating tha£ all the artifacts were deposited in a
brief period. Thig,makes it more difficult to relate the artifacts to specific phases
of the house's occupation, but supports the theory that the objects were thrown into the
well shaft shortly before, or at the time of Green's remodeling activities.

Glassware and other artifacts: Analysis of the glassware and other non-ceramic
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artifacts from AX3B is interesting, but adds little that is new to our knowledge of the
site. Those artifacts which can be dated are from the first ha}f of the<19th century.
This supports the mean ceramic date of 1831-33. One pressed glass blown in the pattern
known as "Roman Rosette" (Inﬁes, : 234,251) crosémends through all the levels of the
shaft, suggesting that they were all deposited in a short period of time.

Among the glasswares, table wares were most numerous. The majority of these were
tumbler or flip fragments, some plain, some panelled, a few with cut desiéns in the
Pittsburgh style of ca. 1830. The plainer styles cannot be closely dated. Other pieces
include decorative bottles, among them two square decanters with traces of painted énamel
decoration, and cruets possibly formed by the blown-three-mold technique in common use
>from 1820-1840 (McKearin ).

Pharmaceutical glass was the next largest category of glassware represented, Many
vials and bottles were found in the sample in various styles, from what may be a free-
blown, bulbous "chestnut" bottle (a type most common in the 18th century) to rectangular
blown-in-mold bottles of the mid-19th century with inscriptions including some which

might have read LONDON MUSTARD and ESSENCE OF PEPPERMINT. {(See Chapter 5, AX3C)4 (The

reason for the predominance of these small bottles is not clear but the figure for the
number of vessels present is certainly tooc high. The thin-walled bottles shatter easily
into many tiny pieces which are nearly impossible to reconstruct, Some which had
survived burial were unfortunately broken in the archaeology lab when a table collapsed.)
A "whimsy", a small hat formed from olive green bottle glass, was also found.

A few beverage bottles were found iﬁ the shaft. Several of these had partial

inscriptions but only one could be identified. LYNCH & CL.../NEW YORK probably refers

to Lynch and Clarke, bottlers of mineral water from Congress Spring, Saratoga, New York
ca., 1811-1833 (McKearin and Wilson, 1234-236),

Comparatively few wine bottle fragments were recovered from shaft AX3B. One
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slender green bottle neck bears a marked seal which reads LAROSE. The type of bottle it
came from is abundant among the arﬁifacts from shaft AX3C. Similar bottles, some with
seals, were also' found during the excavation of the 500 block of King Street in
Alexandria (personal cohmunication, Ms. Kathy Beidleman, Alexandria Archaeology Research
Center. ) Another marked wine bottle is included in the assemblage which bears the

inscription J F HOFFMAN & SONS. ROTTERDAM around the base. This bottle may have been

formed using a Ricketts ring mold, a device invented in 1821 and widely used. (Jones,

1971: 67) Another wine bottle inscribed I.F.HOFFMAN & SONS, ROTTERDAM was recovered from

shaft AX3C. Other wine bottle-fragments from AX3B were not distinctive, A few bore
traces of mold lines on their shbulders, indicating the use of the three piece hinged
mold i their manufacture. Such molds were first used ca. 1810. (Lorraine, 1968: 43)

Flat glass fragments, probably window glass, were also present. Many o them were
cu£ in narrow strips. The excavation notes mention "glaziers' glass trimmings' and "pane
glass" scattered in some ofbthe lower layers. The cut scraps of glass may well be a
glazier's trimmings, particularly if the well was filled at the time of James Green's
renovations., Many of these fragments were found in an unnumbered group marked "Laborers'
Find". This may mean they were discovered in the initial exploration of the top of the
shaft, so they could also be part of a later disturbanée in the shaft fill.

Other architectural scraps were found, especially in the lowest layers of the
éhaft. The surviving artifacts are not as abundant as the excavation notes imply, but
mortar with plaster, bricks and brick bats, a few nails, a slate tile and some dressed
sandstone fragments are present in the sample,

Personal artifacts recovered include two tobacco pipe bowls molded with the Masonic
emblem (See Chapter 5, Shaft AX3C) and other plain kaolin bowls énd stems, a copper coin
with its inscription completely worn away, an antler or bone walking-stick handle, and

some simple five-hole bone buttons. *(ca. 1800-1865. Noel Hume, 1969: 90,91) Also found

[ h B T LT,
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were a small iron shovel head (1ike a fireﬁlace shovel), polished marble slab fragments,
possibly from a-washstand or table, a hand-wrought copper alloy spike or nail and an
ornate copper alloy disc.

Summary: The artifacts from AX3B indicate a 19th century fill date for the shaft,
probably ca. 1830-50., Some of the artifacts are older than this, The many crossmends
from all levels indicate, as Mr. Muzzrole suggested, that the shaft was filled within a
short period'of tinme, It was probably kept clean and in use until that time. The
filling may well have occurred during the renovation and expansion of the Mansion House
Hotel between 1848-1859. It certainly occurred no later than this as the wall of the
terrace construction was built over it at that time, The original use of the shaft 1is
uncertain., Whether for perishable fpod storage or a watery well; it would have become
obsolete when the terrace construction began.

The artifacts themselves are a confusing mixture of fine and common goods. They
probably represent refuse from Green's many predecessors in the Carlyle House. As the
fill seemed to have been deposited all at once, the artifacts may have been stored in the
"attic or elsewhere in the house and discarded by Green after he took possession of the
property, It is poséible, however, that the objects were thrown into the well earlier.
Some of the ceramic and glass objects from AX3B match artifacts recovered from AX3C, the
large privy well which was located near the old stables where the bank building now
stands. The suggestion of relationship between these two wells seems to reinforce the
attribution df the artifacts, at least in part, to inhabitants of the Carlyle House. It
also prompts caution in drawing conclusions about status or other cultural concepts from
the artifact di;tribution in any one well deposit. If these two trash deposits are
related, there may be more, yet undiscovered. FEach represent only a portion of the total
refuse from the 18th and 19th-century households on this property,

There were many inhabitants on the Qarlyle House property during the first half of
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the 19th century. Most of them are nameless for the documentary record of this period
is very sparse. - This study has provided incentive for careful examination of the early

19th-century history of Carlyle House, and much new information has been uncovered, but

many unansweyed questions remain.



Ceramic Wares Present in Shaft AX3B

Ware _ Sherd Count

Plain white wares

Blue transfer-printed‘
wares

Pearlware, hand-painted
Blue and green edged wares
Local salt-glazed sfonewafe
Decorated white wares

Bone China/European
porcelain

Annular and Mocha wares

Colored transfer-printed
wares .

Unglazed earthenware
Drab ycllow ware

Refined Leadglazed
earthenwvare

Pearlware, plain, ribbed

Refined earthenware,
miscellaneous

Lead glazed earthenware

Oriental porcelain, blue
and white

Salt-glazed stoneware,
beer bottles

White salt-glaze
Glazed stoneware
Tin-enameled earthenware

Total

504

339

253
111
62
. 60
58
54

49
32
29

e

21
20

18
12

30.6

20.6
15.4
6.7
3.8
3.6

3.3

-

99.3

Vessel Count

426

184
122
67
16
34

37

44

21
28
8

N

1049

oo

40.6

17.5
11.6
6.4
1.5
3.2

3.5
4.2

2.0




Functional Type Distribution of Ceramic Vessels in Shaft AX3B

Function

Tabléwares
Teawares
Chamber wares
Food Storage
Gafden pots

Unknown

Total

Sherd Count

591
272
216
S5
32
482

1648

35.9
16.5
13.1

3.3

1.9
29.2

99.9

Vessel Count

374
100
85
12
26

452

1049

o

35.7
9.5
8.1
1.1
2.5

43.1

100.0
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GLASSWARES --SHAFT AX3B

Function Vessel shape
.category

Tablewares: Tumblers or Flips
Bases, plain
Bases, decorated
Bases, or poss.
bottles?
Fragments, prob.
from tumblers

Wineglass

Decanters
enamel decoration
plain

Fragments, prob.
from decanters

Cruets and condi-
ment bottles
blown-three-mold
pattern molded

Bowl
Pressed

Bowl? piain,
rolled rim
Total:

Wine Bottles, green
necks
bases
Demi-john
- base
Fragments, prob.
from wine bottles

Total:

Sherds

29
35

25

B RN

10

141

26.4%

.
[}

e

Vessels %

25
13

(W20 38

|l SN

53 46 .5%

19 16.7%

Continued-



GLASSWARES - -SHAFT AX3B (Continued)

Functicn Vessel shape Sherds % Vessels %
category
Pharmaceutical/ ,
Commercial
Bottles: Vials § Small bottles .
lettered 13 5
unlettered 37 21
Fragments, prob. 68
from vials
Small "chestnut" 3 2(?) (Poss.
bottle
Beverage bottles 5 -4
Fragments, prob. 4

~from beverage bottles

Blue bottles,
poss. wines?

Section 9 1
Necks 3 3.
Bases 5 3
Fragments 11
Wide-mouthed jar 1 1
or bottle A
Whimsey, hat 1 1
Total: 160 29.9% 41 36.0%
Architectural ‘
Window glass 92 - 17.2%
Unknown  Unidentified, 22 4.1% 1 -.9%

possibly hurricane
chimney with flat rim?

Miscellaheous sherds 54 10.1%

Total sherds: 535
Total vessels: 114
(estimated)
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AX3C Final'Report, Draft 2

AX3C was a deep shaft sunk between the Bank of Alexandria
building and the north wall of Carlyle House. The fill demonstrated
beyond question that it had been used as a privy. As the shaft
reached far below the water table it may have been inteﬂded as a
water well originally. Approximately 22.38 feet deep and § feet in
diameter, the circular shaft was lined with bricks laid without

o . . .
morter in stretcher formation, on a wooden curb foundation. No

explanation has been found for the unusually large sizei.xfhéﬁv'ﬂ
shaft was closed by a brick dome overlaid by a concrete slab. This
dome had been damaged and the original deposit disturbed. (Infor-
mation on the excavation of shaft AX3C is drawn from Bierce,
Restoration Report, Chapter on Archaeological Investigations,
"Bank Well'", and Kemper, Memo: "Excavation of Bank Well--Cariyle
House Site', and fiom conversations with Mr. Biérce in 1978 and
1979. S |

' When the privy was accidentally discovered in.January of
1975 during trenching for utility lines, construction for the
restoration of Carlyle House was well under way. The pressing con-
struction schedule limited time and money avéilable for explsration
of the shaf;% and in the midwinter weather excavation of wet fill
was a daunting prospect. It was decided to fully excavate the .
shaft but the investigation was strictly a salvage project. The
upper layers of fill, about 2/3 of the depth of the shaft, were
removed with heavy machinery. More careful excavation was begun when
the excavations started to note 19th century artifacts in the fill.

At this depth the shaft was flooded as it reached below the water

table, so the remaining fill was removed in buckets and washed
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through screens to collect the artifacts. No attempt was made to
distinguish stratigraphic layers.
An 1838 plan-drawing—of the bank building and yard shows a
large privy structure near stables and é "sinking of 4 or 5 feet"
a little to the north. (Robert Mills, 1lst Story of Banklng House- Sh
Alexandrla-D.Ci)ﬁwFéature AX3C probably corresponds to elther the
privy or the depression. "Shallowly placed fragmentary masonry

foundations' found south of the shaft may be remnants of the privy

structure. (Bierce report p 14)

e “q-v-

———

\K {a~¢he~%9¢h eentury~ addltlons JOlning~Carly1e House and the

e ! -

of Alexandria building enclosed the site of the old privy.
l g
(ﬁetween 1855 and 1859 several annexes were built to expand space

J.Jj: Bank
for the Mansion House (Newton's) Hotel (Alexandrla Gazette,.
1855-1859. See historical summary in chapter one of this report.)
Shaft AX3C waé apparently located within the walls of the annexes,
near the abutment of an addition parallel and adjacent to the

" bank building with a wing connecting the nbrth wall of the Carlyle
House to this addition. The perpendicular wing was torn down

© early in the 20th century, while the addition on the bank building
fremained standing ﬁntil 1973. 1In the absence of exact maps of the

/excavation it is impossible to determine which of these annexes
enclosed the shaft or when the dome over the shaft was first
re-opened. Bierce and Kemper have suggested that the shaft was
capped at the time the annexes were built. This seems reasonable
and evidence fyom the artifacts in the fill seems to support the

theory. Kemper further suggests that the deposit was disturbed
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ca. 1920 when the wing adjoining Carlyle House was demoilished
(see above) but this hypothesis is less well-founded. According to
‘Bierce the brick dome may date from the 19th century while the
concrete slab-was probably laid early in the 20th century. (Exca-
vation report, p. 14) As examination of the shaft closures was
cursory (Bierce, personal communication, 1979) and no records or
samples were kept from the substantial amount of fill excavated
mechanically any theories about the closing of the shaft or dis-
turbances to the»deposit must remain speculative.

FILL: The contents of the uppef two-thirds of the, deposit
in shaft AX3C will never be known. It is regrettable that in

their haste the excavators neglected to screen the waste plle from

} S R T /\"'"\A/‘ i 4

back hoe for artlfacts orwaﬂwsome*other—wayupreserve a«record~o£-

”31-:;..,’ 0~ Y [ S \,(-_1_ iy ) \[i S
thTS“pUTTIOH"Of the~f11l Thetr est1mate10£~a 20th century date
il

for the material 1smnot documented“and~cannot be considered

reliable. The lower third of the fill, which was screened, con-

tained more artlfacts than all of the other excavated shafts on

L | / Iy
/ i [ s Ugrgd s // /__" mde Lot \u . 9«7' o s \-L—ll

the property comblned ,If the well had not been excavated thlS
material would have been destroyed by ihe restoratlon activities.
Most of these artifacts..date from the first half of the 19th century.
According to Kemper this 19th century fill '"consisted of earth,
organic waste, soiled straw, apparently from a stable, and a great
-quantity of wood fragments from old buildings and scraps from

new construction as well. Many trimmers from new mouldings turned
up as well as several pieces of plaster cornice, matching that which
exists still in the main banklng room of the Bank of Alexandrla.f

(.ct Lo LTEVET S L Er w0 AT ol Jta RE=E SN A A

T Lo i . ,_/
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("Excavation of Bank Well--Carlyle House Site, Memo to Mrs. Beth
Sundquist, NVRPA, July 22, 1975. On file.)

In the moist environment of the "organic waste' many wood,
leather and bone artifacts were preserved, along with seeds and
other plant remains. A great variety of ceramic and glass sherds
were recovered which suggest a date range for the deposit of 1795-
1850. 'Transferwares from the period 1795 to 1840, Chinese export
porcelain painteé in underglaze blue (ca. 1800-1830) and blue and
green-edged pearl&ares (ca. 1780-1830) are the ceramics most
abundanf after the plain white earthenwares. Fragments of many
wine bottles were recovered and an assortment of glass table wares
and’ pharmaceutical bottles. Some metal objects were also found in
the deposit including furniture hardware, cans, buttons, thimbles and
pins and a dented pot (probably a chamber pot) of an unidentified
vwhite.metal.

The broad time span covered by the manufacture dates of ceramics
and glass from the excavation suggests [they were depésited over a
period of many years. Indeed, some of |the ceramic types present

were not popular after 1820 or 1830, while a few would not have

~ been available before around 1840. Such discontinuities in the
artifact record are further evidence Qann extended period of
deposition. Use of the.shaft as a privy probably would not have
interfered with disposal of trash there at the same time, especially
in such a large, deep pit as this. In féct "privy wells', brick-
lined shafts f111ed with long-term gradual dep051ts of artifacts

and fecal matter mlxed, occur commonly on 19th century 51tes in
Alexandria. Although no distinct strata were observed by the

salvage excavation crew, it is this author's belief that shaft



Ceramic Wares Present in Shaft AX3C

Ware Sherd Count
Whitewagss 1207
Transfer wares - 1031

Chinese Porcelain (blue §

white) 1225
Blue-edged pearlware ‘ 314
Green-edged pearlware. 106
Hand-painted pearlware 257

Salt-glazed stoneware (local) 221

Chinese export porcelain
(overglaze decoration) 223

Late creamware, early pearl-
ware 278

Refined lead-glazed earthen-

ware (teapots and 1lids) 79
Bone china, painted 123
Bone china, plain | 72
Bone china, luster | 30

Coarse Lead-glazed earthen-
ware 99

Unglazed earthenware (garden
pots) : 29

Salt-glazed ink or beer bottle 12

Mocha/annular slip decorated
h pearlwares 84

Porcelain pitcher 14
Transfer § Overglaze pearlware 30

Refined lead-glazed earthen-
ware (British) 17

21.6
18.4

21.9
5.6
1.9
4.6
4.0

5.0

Estimated
Vessel Count Y
80 9.8
144-166 20.4
94 11.6
68 8.4
23 2.8
88-97 11.9
20 2.5
30 3.7
21 _ 2.6
16 2.0
24 2.9
26 3.2
8 1.0
28 3.4
12 1.5
1 1
20 2.5
1 | 1
3 .4
1 | .1

(Continued)



Ceramic Wares Present in Shaft AX3C (Continued)

Estimated
Ware Sherd Count % Vessel Count
Drab yellow ware 28 .5 5

Jtilitarian Porcelain § -
Porcelain wares 36 .6 24
(including 2-4 Newton's
Hotel vessels)

Creamware, black transfer
printed : 28 .5 3

Miscellaneous wares : 50 .9 42
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Functional

Function

Tablewares
Teawares
‘Chamber Wares

Food Preparation
and Storage

Garden

Unknown

Total

*# Of unknown fragments, 526 are almost certainly tablewares (including

Type Distribution of Ceramic Vessels in AX3C

_Sherd Count

2373
882
683

298
29
" 1328%

5593

e

42 .43
15.77
12.21

5.33
.52
23.74

100.0

Vessel Count

296-304 37.4
211-216 26.6
32-50 6.1

43 5.3

12 1.5
188%% 23.1
783-813 100.0

364 blue and white porcelain plate fragments), 39 are probably
tea ware fragments, 159 are procbably chamber pot fragments.

** This figure is based on estimated vessel count. See Table
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AX3C was just such a privy-well. If a more careful and thorough
excavation of the site had been possible; the stratigraphic
arrangement of the artifacts might have yielded much more informa-
tion about this period, a time of change in the history of the
Carlyle House property.

CERAMiCS:' The ceramic assemblage from AX3C contains 5593
sherds which represent an estimated 780-8Q0 vessels. Table wares
were the most numerous class of identifiable vessels, forming

pstimated 2 Nste.
37,44 ), of the totallvessel count. Tea wares made up .67, of
the vessel count while chamber wares (chamber pots, pitéhers,
basins, and a toothbrush dish) comprised (.;7 of the sample.
Garden pots and vessels for the preparation and storage of food
were present in much smaller numbers ( 5757Zand.ﬁ5f2 respectively).
The original vessel forms of the remaining sherds could not be
identified. ( See Table ) |

Manufacture dates for the ceramic styles present span the
entire first half of the 19th century and part of the 18th
century as well. (See graph, Fig. ). The earliest ceramiqs
present are a few pieces of creamware with black, oVerglaze transfer
printed decoration (ca. 1765-1815). The most complete of these is
a pitcher with two scenes and an inscription titled ''The Sailor's
Adieu". Several mugs and other Vessels in late creamware or early
pearlware are also present (ca. 1775-1830). Some of these are
decorated with colored slips in various designs known as annular,
finger-painted or mocha. Others, of similar shape and style,
are unpainted but have broad ribs or foliate handle terminals and
cordoned bases.

“In s gq -
et
X ASae,  thaxt wRvC \o.r%L Nuuwb ers C???gt}'c)s chich  towdd ke (derhified b~{ ay

—— , . P R . v
lo (urvect the lgi[(w Vwse wekd iniredawe AN n“xum W %S0l Cont T I(«Z i'\c A LAY

foon AX3B, oy eshimated vessel  coulnct jJ,L&vaﬁg, ;hexols per uessel W evch

oo Do

-

T e

AT EEN
Sipe 0’

wis Caleadd b ikt the wenwdnm of  anmalclied

L

LAY

Id

o~
A.,‘{)\’ ?are

<
Y

-~ P
it

g

PN

P Y R

.

¢ ‘o«.‘* Y\D’* @‘» rencked ‘



Draft 2
Page 6

The collection is typical of assemﬁlages from 19th century
sites on the east coast of North America consisting chiefly of
imporeed British refined earthenwares and locally producéd coarse
stonewares and earthenwares. (Cf. Jelks, Edward. Archaeological
Explorations at Signal Hill, Newfoundland. 1965-1966, and De&tz, James.
"Ceramics from Plymouth, 1620-1835" in Ceramics in America (Ed.
Quimby) pp. 30-35, Fig. 6) Chinese export porcelains (both table
and tea wares) and English bone china tea wares gg;m—unusuaé&;

abundant in this sample. Their prevalence may indicate that

re51dents of middle to upper-class status occupled the 51te but

. RPN . . ' Sz
'»-LN\_T‘T N {pomitag ,,, f‘v;:'_»g r~-‘-"r‘-':..v.‘=-',"\/‘ 4 ouod i ou St L t 2 :

ﬂn exhaustwve survey-of all avallable archaeologlcal llterature for
but ot ruaz shdi te ot gfpenaiua Tres cr e Gun v D
%he~per10d would be-needed to con£lrm‘thls hypothes¢s- {Such -a
s%udy;wouldmbe-verymtime~consuming;mand”is“beyond'thewscopémof»
this.projeét.}

Plain white earthenwares covering the whole‘range of late
creamware Lhrough pearlware to ironstone and ''granite china' type
bodies are aaiu;a%ryiiggga;n+~ These consisted chiefly of chamber
pots and plate fragments. Many of the plain plate fragments may be
from the centers‘of blue or green-edged pearlware Vessels. }A
few plate bases were marked, {see—Appendix identified—factory

-marks).. Fragments of 19 white earthenware chamber pots and one

deep, tapered close stool pan were found. 159 fragments which did
not mend.were probably from similar chamber pots. Eésh pot varied
slightly in body color, glaze, rim.tréatment and overall proportions.
Other chamber pots recovered from the shaft included one decorated
with colored slips in the styles known as "annular" and "finger-
painted", (Noel Hume,v1969: 131-132) one transfer-printéd in blue,

and one plain, grey salt-glazed stoneware pot which was probably -

manufactured locally.

PR
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Next to the white wares, transfer-printed earthenware vessels
predominate. Fragments of more than 140 to 166 vessels are present
in a tremendous variety of forms. Except for one group of black trans-
fer printed tea wates, nearly all of these are printed in blue. A
few isolated pieces are printed in brown, purple, green, maroon, oOT
yellow. The entire ceramic éample includes an unusually large number
of nearly compiete vessels. The transfer-ware assemblage includes
many examples from matched sets. Several plates and a tureen in the
post-1810 "standard" version of the popular willow pattern were
recoveréd. (Noel Hume, 19%3: 247-9) These could have been pur-

chased all at one time but the pattern was w1delv avallable for

$yTs ":mt.‘.s- Lot e

Y L

1 B
PEIVES I
N EE I

. i & g ot “’1"""‘ Ud'*'-‘ oo O e Gt R Tt O Fime

a 1ong tlme ‘Sllght differences in prlntlng qua11ty, body and glaze

L SRR

Aand a few:éﬁec1mens with dlffelﬂng factory marks imply that some
of the plates at least were bought piecemeal or perhaps by different
households. A few examples of willow pattefn variations were aiso
found. A 6" plate with the less commen moth element in the border
is marked "Davenport' and was manufactured between 1793-1810. A small
stone china bowl from the Spode factory (1815-30) is also present.
(Noel Hume, 1972:-7I 247 . Godden, 1964:777#3551)

Matching plates, bowls and serving vessels in three other

blue transferware patterns are present. These were probably pur-
chased as sets. Pieces of 14 plates, 1 soup bowl, 3 smaller bowls,
an oval serving dish and a'gravy boat were found with identical
border designs (scaled to fit the vessel size) and coordinated
central pictures of scenic British landscapes printed in a rich,
deep blue color. (The author has seen fragménts with the_same border

print excavated from other Alexandria sites in the Alexandria
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Archaeology Reseerch Center collecpion.) Each vessel bears a

printed mark with the factory name, "RILEY" and a title which identi-
fies the scene pictured. The Riley brothers, Richard and John, werked
in Burslem, Staffordshire, from 1802_to 1828. (Goddeﬁ, 1964: 540)

The six scenes included in this assemblage are:

Cannon Hall, Yorkshire three 9" plates

Taymouth Castle, Perthshire one 9" (?) plate: three 10" plates
Kings Cottage, Windsor Park six 7' plates :

Goggerdan, Cardiganshire one soup bowl, one small bowl
Dalguise, Perthshire one oval serving bowl

Kelmarsh Hall, Northamptonshire one gravy boat

Some unmarked fragments of vessels with dlfferent unidentified

. 4 (e
) - ATl e \/

scenes were also found. [_Decefatlve arts sourees list as part of
this series other views which were not included in the assemblage:
Hollywell Cottage, Cavan; Kingsweston, Gloucestershire; Bickley, Kent;
The Rookery, Surrey; Bretton Hall, Yorkshire; and Denton Park,

L

Yorkshire. (Moore, "%.H., 9%¢ : 283, and Coysh A. W. Blue and
White Transfer Ware 1780-1840)_;

Most of the vessels appear very similar in'color, glaze and
quality of printing. Only the gravy boat shows subtle differences:
the blue is harsher and darker, the lines of the engraving more
distinctly visible. Perhaps this piece was bought'separetely as a
replacement or supplement to the set. Twopoval dlshe§R;3%}hls
same pattern series were excavated from shaft AX3B inside the Car-
lyle House vault. These probably will not crossmend with any of the
fragments from AX3C. Although of the same-shape—and pattern they
differ strikingly from the AX3C examples 1n+;2%ew respects. Both
of these dishes have shallow grooves around the undersides of their

bases and they bear the impressed mark RILEY-10 rather than printed

marks which include the pattern names. A standard willow plate 8"
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in diameter was found in AX3C, printed in blue with yet.another of

“the Riley factory marks, the words Riley's Semi-China encircled by

an oval strap or garter. (Godden, 1964: 540; #3329).

Also excavated were eighteen plates imprinted in very pale blue
with an'exotic_scene of a large urn in a garden by a lake on which
floats a small boat. The plates are in two sizes, 11" and 8" in
diameter and the pattern differs slightly not only in scale but

in details on the dlfrerent 51zes The prlnted mark ”No 7" on S

T
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these plates probably refers to the pattern number. ' A large oval

platter of similar pattern markéd T. Mayer. Longport was probably

manufactured 1836-1838, the years Mayer worked at Longport. (Godden,
1964: 423) The platter design contains the same elements as the |
No. 7 plate pattern but their arrangement is reversed, the connecting
elements of-the'border are in a slightly different style and the
quality of the color (a darker, harsher blue on a less bright white
background) aend the printing are quite different. While these
vessels maybhave been bought to use together, they were probably
made in different factories or at different times.
Popular designs were freely imitated by other manufacturers.
"Oriental Scenery" is the title mark of another transfer patterny
represented in AX3C, a smilar exotic view with picturesque boats,
pillared buildings, and human figures. Several fragments from blue-
decorated plates in this pattern were found kwmd%i%wbds dococednd i s
prttern wer fouadh on ol ANZR as welld (ondt sholt ASB
All the transfer patterns excavated from shaft AX3CAfell into
four major subject categories which reflect the influence of
19th century romanticism on popular taste: 1) exotic, often

Oriental or pseudo-Oriental scenes, 2) rural or pastoral scenes,
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3) naturalistic fruit and floral designs and 4) sentimental grave-
yard scenes. Often elements from two or more of these categories
were combined, _especially in the use of floral sprays and leafy
garlands in border designs for nearly all patterns. Exotic and

rural scenes were the most abundant. R
U L

[ TN

More than half the transfer printed fragments recoveredxwére

from table ware vessels; plates, platters, bowls, tureens, a
gravy boat and séme mugs.z;Manynoimthe~vesselmforms~introduced at
that-time-are-still-manufactured formoderm—dinner—services;--though__
deeorative~sty1e5~andwbodywcompositionwhavemchangedmconsiderably;z}
Transfer printed tea wares are also abundant in the collection.
Four teapots, three teapot‘lids, a cream pitcher and fragments of
23 cups and 19 saucers were found. Nevertheless, there is little
evidence of complete, matched tea services. There was only one
sizable group of matching transfer-printed téa cups ‘in the shaft —
four CuPsiéééﬁ'fragmentébfégm-up to seven saucers printea'in black. Ti
While most of the other cups excavated had matching sauceré, they
were of many different patterns, only one or two cups per design. "
Occasionally a mug or "can'" was found which matched a particular
tea cup pattern. |

Only a few transfer—printed'chamber vessels were found, a
chamber pot, a basin andAfragments from at least three pitchers.
One pitcher, nearly complete, is printed in brown in a delicate
sprigged design. The tfansfer paper seems to have been pieced in
narrow strips to fit the irregular vessel shape, éreating a i-'.,; ?i4;ji_
patchwork effect. Another pitcher has a bold, ﬁale blue desig;q ST

'of fruit and flowers.- The third is mostly plain with blue-printed

rim and handle borders. The remaining transfer printed fragménts
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were too small to identify by vessel or function.

| Some inhabitant of the Carlyle House property seems to have
possessed one orrpossibly two dinner services of Chinese expért
porcelain painted in underglaze blue design. (ca. 1800-1830)
(Noel Hume, 1969: 262-263; South, 1975: 210) The vitrified
ware had shattered into an incredible number of tiny fragments,
(hence the high sherd count) but hours of patient matching by
volunteer workers finally reveiledl%O plates, 8 soup plates,
1 bowl, a shallow nut dlshftghgéréen with molded boar's head
handles, 3 large platters, and a large shallow serving dish or trays.
(See Table ) Most of these were decorated with rather
carelessly drawn and colored pictﬁfes of a Chinese house and
bridge with a willow tree in the foreground (usually to the right),
water and mountains in the background. The border was,: .in most
cases, a blue band with diagonal hatching and scallops. A few
pieces including the nut dish wefe‘more carefully drawn with intri-
cate detail and lattice or cell borders. One porcelain bowl of an
entirely different style was also recovered. It is hemispherical
with a deep foot rim. The bowl is 7" in diameter at its mouth and
3" tall. The body has a‘bluish caste and the exterior surface is
decorated with abstract designs in underglaze blue. A diamond-
shaped mark is painted on the underside of the base.

Two basic plate shapes emerged, octagonal and circular with

a slightly crimped rim. The plates came in é range of diameters:
10, 9, 7 3/4, 7 1/2, 7, and 6 1/4 inches. The two shapes may indi-
cate two separate purchases, different dinner seiwvices or simply

variations in manufacture with no s1gn1f1cance for cultural inter-

_ A , N
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Blue and green-edged.peaflware vessels also formed a large
percentage of the table ware sample. Flatwares, plates, platters,
and shallow serving bowls, are the vessels most often found in
this.type of ware and this collection is mno exception. Forty-one
plates, 8 soup plates, 8 platters and 3 oval sérving dishes trimmed-§ ;
in blue.were found. The smaller green-edged pearlware group in-
cluded 13 plates, 2 soup plates, 1 platter, and 1 or 2 oval serving
dishes. When blue and green edgewares were first produced in the
1770'5, they were apparently expensive, highgtatus wares. Prices
gradually dropped as demand increased and production grew cheaper.

After 1830 their popularity declined. By the 1850's they had be-—

come cheap, low-status wares. {(Miller, George L., Some Notes on

Blue Edgewares. Unpublished paper,qSt. Mary's City Commission,

St. Mary's City, Maryland. 1973.)35The edgewares from shaft AX3C

vary somewhat in details and quality of rim treatment and body. While
some may have been purchased as a set many of the vessels were probably
bought individually perhaps over an e*tended period of time. The
white earthenware bodies of the plates were considerably scratched

and stained. The porcelain and transfer-ware plates were less
damaged. JameS'Deeti, in a report dn cefamics from Plymouth, Massa—l
'chusetts, suggests a correlation between these scratches and

patterns of u§e. Such signs of wear, he suggests, may indicate

that the damaged plates were used daily while less scratched plates
wére saved for specialldccasions or served a chiefly decofativg
function. (Deetz, 1973: 33) This seems highly possible, parti-

cularly when comparing blue and green-edged pearlwares with the
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transfer-wares which have similar pearlware bodies. Porcelain
bodies are much harder and would have been more resistant to scratch-
ing. |

'As is clearly indicated from the figureé cited above, the bulk
of the tablq%ares from AX3C were flat forms in three types of ware:
blue transfer-printed earthenwares, Chinese export porcelain painted
in blue and white, and blue or green shell-edged pearlwares. Only
one other table ware group occurred in significant numbers, late
creamware Or early‘pe?rlware hollow forms, both plaiﬁ white and
slip decorateé{_b?ﬁégélizzéelsvprobably date from 1790-1815, a
period when creamware and pearlware were being produced simulta-
neously (Noel Hume, 1973: 232-240). T{The plain wares may be
earliers) = s Voo gxgtfﬂixd (e €

The unpainted wares include one baluster-shaped pepper pot
(cf. example illustrated in Van Renssalaer, 1966: 341), tﬁo large
pitchers and one small cream (?) piatcher, a set of graduated
hemispherical bowls and eleven mugs. The large pitchefs and some
of the cylindrical mugs are decorated with broad, horizontal bands,
shallowly cut, possibly on a lathe. Other mugs are plain except
for graduated cordons at the base. Six mugs have slender strap
handles with molded leaf terminals, one has a more elaborate
square cornered handle. The small pitcher is identical to the
‘cordoned mugs except for a triangular spout set at . 90° from the
handle.

The plain wﬁite mugs are very similar in size‘and shape to
the slip decorated mﬁgs in the sample. These cylindrical mugs

(at least 6 were found) are trimmed in the color banded and



Draft 2

Page 14
mocha styles produced chiefly in the first quarter on the 19th
century. Tﬁe colors and designs oﬁ each mug are different. Two
bowls and a chamber pot decorated in this style were also excavated.
These wares are generally considefed to have been inexp;nsive,
utilitarian ceramics. (Van Renssalaer, 1966: 340.)

Fragments of three smashed open work baskets were found. These
creamware or pearlware fruit baskets were made in many factories
early 1n the 19th century (Godden, 1965: 32 fig. 59, 194 f1g 3}9;)” _'

f&he most égnate of the“fﬁéééiﬂééﬁ:és)£;Lh1éﬂi;ghted Qith green. ki{;:‘f

{ DL Pt
base is molded in a basket-weave pattern. A tray or stand of the ¥ ¥ 2

type used under these baskets, also molded and trimmed with ‘green, was
recovered from shaft AX3B.

Other table wares from AX3C are isolated examples of various
ceramic styles, many of them from a slightly later period. A small
plate decorated with a transfer printed scen§ colored in overglaze
enamels may date from the second quarter of the 19th century. A
creamQEZ:éﬁer exhibiting similar decorative techniques was probably
made ca. 1830-40. The flower and frﬁit design appears uniformly
dark brown but the pigments, damaged in the ground, were probably once
bright hues’. During this period children working in pottery factories

hand colored the transfer printed design outlines just as earlier,

in the Orient, unskilled painters filled in outlines sketched by
[ ‘(:’( 3N M ey i ) F/:".SU**"-; "~'3)"‘-/"”~"—V'\"-—"--'~7(,;;_A>fw' /‘

artists on Chinese porcelain. -~ =
A few pieces of the yellow—bodied‘Ware trimmed with light blue.*%rix“w
dendritic designs (produced by a technique similar to that used for
mocha wares) were found. In contrast to this sturdy ware which was
produced into the twentieth century, is a lavendar porcelain pitcher

"with a relief molded hunt scene in applied white clay. Wares of this

type, inspired by Wedgewocd's jasper wares, were produced from 1805 -
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to the 1830's.

-One small group of sherds demandé special attention, heavy,
hard-paste porcelain with the printed 1egend "Newton's Hotel".
Fragments of a plate and a fluted bowl were excavated from shaft
AX3C. Other‘fragments were found on the surface elsewhere on the
property. -The heavy white porcelain with garish border.stripes
of green and magenta resembles modern institutional crockery.

A.G. Newton was proprietor of Green's Mansion House Hotel from 1849

to 1859 and we know from news articles of the time that the Mansion
House was also known as 'Newton's Hotel" during that timé, (Alexandria
Gazette and Directories of Business, Alexandria.) It is intriguing

to note that the earliest known American prdduction of this type of
porcelain was ca. 1870. The hotel service may possibly have been
imported_from France or Germany. (Susan Myers, personal communication.)
Coarse and plain as if seems today, this personalized ware may have
been expensive and elegant in the 1850's.

Tea wares were the most numerous functibnal class of ceramics
after the table wares. In addition to the transfer-printed cups,
saucers and teapots mentioned previously the privy contained remains
of Oriental b@déelain and English bone china tea service, along with
brightly painted pearlware tea cups and saucers. Also present were nine
teapots and seven teapot 1lids with fefined red earthenware bodies
coated with clear or black lead-glaze. This assortment of tea wares
shows even more clearly than the table wares the rapid Changes in
fashion during the first half of the 19th century. These changes
show up in the composition of the ceramic bodies, in the evolution
of a wide range of vessel forms and most of all in surface ornamenta-

~tion. At the turn of the nineteenth century'tea bowls or cups were
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developea new forms, often more ornate. . Both handleé and handleless
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hemispherical with a simple foot rim.. Some had handles, others
were without. Saucers were fairly shallow with curving sides and
no cup well. As the century progressed ceramic manufacturers

. R l LR Mes L [WEAR N !_‘.;';‘.Q"i "?"4"}:"))'-"'2,’) SR AR \.rf‘v} vh. T
cups were stlll produced Some of tnese forms,. such as_ the ”Tondon"“’

\.\;‘ S e TODUIENT et .-,-,\'-(x‘} ot A b b AQ‘ ; “L.: Lia, i !1}‘ Thanh b L

shape" 1ntroduced by Spode in 1813 are{stlll popular today‘“ Whlle
({ i f
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cup forms vary con51derably in the assemblage, only two basic saucer
Sdaes e8I I st e ey 075 3
~— ’ LRV .

shapes were noted; the shallow curved form and a deeper form with
i/\ e *‘\‘

straight, slantlng 51des Esee~ftgure---~ ). Matching saucers

for the London shape cups are almost all of the latter shape. The

‘*\\\\ . \.\

deep séucers accompanied other cup shapes too. Saucers f6r some

of the late” tea wares in the collection (plain bone china and iron-

stone and other late white wares) do have the now standard cup wells.
The earliest tea wares from AX3C are of Oriental expoft porcelain

from the period 1790-1825. These are painted with simple floral designs

in overglaze pigments which are now mostly black and brown with traces

of gilt. The colors may have been hlack, sepia or pastel shades

originally. The assemblage contains remnants of six recognizable

tea bowls, two slender, handled cups which may have been for coffee

or chocolate, fourteen saucers in the shallow shape, and one larger

et 4.:",‘\. et F .,.v.;, o, ;,\.")
saucer-like vessel which may be a teapot stand Many different
oY ‘\ (RN

patterns in the same style are present with slight variations in border
treatment and design. The most common motif seen in this collectien
is a central pot or basket filled with flowers surrounded by a

simple border design of swags, scailops, or floral sprays.

During this same period English manufacturers were producing

bone china tea wares in very similar designs. One saucer of this

type,'very like the saucer illustrated in plate 441 of Godden's

M
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Illustrated Encyclopedia of British Pottery and Porcelain (p. 251},

was found in shaft AX3C. Its decoration closely resembles the most
common pattern of the Oriental porcelain tea wares in the AX3C assemblage.
Two "London shape" cups and five deep saucers of white bone china
painted in a -dainty floral pattern were excavated from the privy.
The pattern, called "cornflower" was very popular and widespread:
It was used throughout Europe on many different wares. (J. J.‘Miller:f—'L
personal communication.) Pearlware fragments in the same pattern wére
also excavated from AX3C. The shape of the bone china cups indicates
-a manufacture date after 1813.
The Smithsonian Institution National Museum of American History
has in their collection a bone china cup virtually identical‘fgé the
Carlyle House examples, which shows the r¢iginal colors: .bright blue
and green. On the excavated fragments the pigments have been aitered
and damaged to‘varying extents by chemical action in the ground. The
porcelain body may also have been discolored in some cases. Some of
the fragments are quite white while others are a pinkish-buff color.
A larger cup or bowl (with handlesg) has intricate molded decoration
in addition to the painted cornfloﬁer'design.
Another, later group of bone china tea wares was excavated. These
are very ornate in-shape and decoration, a étyle of the 1850's. (J.J.
Milleri“personal communication.) The saucers are deep, with sioping
sides. The cup shape is fluted and tapers in an ogee curve from a wide
mouth to a narrow base. The cups were made without handles. Their.
“surface decoration is an elaborate pattern of full-blown roses
painted over a delicate transfer printed scrollwork ground design.
The éggg;;zlook reddish-brown now but were probably polychrome originally.
Four saucers, three tups and some odd fragments were found in this -

pattern.
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Miscellaneous bone china tea wares in the sample included a few'_
bowls and some miniature plates (p0551b‘§\cuﬂ plates or buttcr p ts) |
as Well as cups and saucers. Some of these wares are painted or
transfer-printed and painted, others are plain or molded in fluted
shapes. Many of the unpainted pieces seem later in style with cup
wells in the shallow saucers, though the cup forms are much the same
as. the palnted examples
As described earlier in the report there were a number of transfer-
printed tea wares in the sample. Transfer-printed wares were very

fashionable in the early 19th century. It is not clear whether these

deis wares were con51dered as elegant as bone chlna wares or whether they
ok {rtv.:;» o “‘wi;‘-. “:
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pots in similar styles 1s puzzling. They may have been used by dif—
ferent households inhabitiﬁg Carlyle House and the other dwellings
and shops on the property.

Pearlware cups and saucers from the feature, hand painted in bright
colors, Qere almost certainly cheaper and less st&lish than the wares
described above. Some of these; probably the earliest pieces, are
painted free-hand in restrained designs of naturalistic leaves and
flowers cr geometric patterns. Their colors are chiéfly soft greens,
browns, orange and gold or yellow. The cups are general]y hemlspherl-‘

JAVIENS 0! <L
cal, the saucers shallow. These:wareSfarerverynattract1ve. ﬂ group

of miniature cups and saucers are:pariiﬁﬂiﬁr&ywappea&iﬁg-w1th simple
gold-colored {(not gilt) borders edged with green and tiny sprigs
painted on the sides.

- Other vessels are painted in brighter colors with bolder, more,
stylized designs. Some are blue on white while others are colored in
a palette which includes green, blue, black,.magenta, gold and some-

times other colors. The patterns vary. Most of the cups are in the
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London shape and the saucers are deep with slanting sides. These
bold-painted wares are of the same type as the hand-painted saucers
and chamber pitcher excavated from shaft AX3B. They have been
commonly found on North American sites (Jelks,1973:63-65 and
Otto, 1976: 162.) and were important in the trade from Britain,
(Watkins, 1968: 142-143; Whiter, 1970: 139-140.) They may date from
ca. 1820-1840, possibly earlier. (In excavation notes from the Carlyle
House préject these wares are called '"Gaudy Dutcn'. According to
Mr. Miller and Ms. Myers of the National Museum of.American History
~ this is a misnomer. Gaudy Dutch refers specifically to a less common
ware which imitates Imari-type porcelain. )

A small pitcher, possibly for cream, has been included with the
pearlware fea wares though it does not really fit in the same category.
This pitcher, molded in the shape of a cow, may be an example of |
"spatterware".v It has a mottled or sponged decoration in green
and orange.

In addition to the four transfer-printed teapots recovered from
AX3C, no fewer than eight teapots and.seven lids of refined red earthen-
‘ware were recovered. One of these ié probably British. It is drum-
shaped and decorated with engine-turned grooves in the manner of the
dry-bodied redware teapots produced late in the 18th century. (See
Godden, 1965: 9, plate 17 and Noé€l Hume, 1969: 121.) The body is coated
with clear lead glaze and, though highly fired, is probably too porous
to be considered stoneware. |

The other teapots and all of the lids are examples of ‘American-

. Mmade vessels which were being produced in Pennsylvania, New Jersey

and Massachusett®s from 1810 to possiblyfas late as 1850. These wares
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are currently being researched by Ms. Susan Myers, Curator of Ceramics
at the National Museum of American.History’who identified these
examples. Several of the teapots from.shaft AX3C are nearly complete.
Few complete‘examples are known. One of the pots is round-bodied:
with a reeded spout. It resembles a teapot attributed to Thomas

Haig of Philadelphia (ca. 1830). (Myers, personal communication.)

The glaze is clear, the overall pot a shiny ginger-color. The only

- other trim is a single ring of molded beading on the body and another

on the lid. Though only one round-bodied pot was found two of the
circular lids were recovered. Ms. Myers believes the pot may have
been produced in Phileuelphig. The other seven pots are all exactly
the same shape,rectangular with molded ribs and sharp shoulders.
Their‘reeded spouts ‘are similaf to the spout of the round pot. Marked
examples which resemble these are known from two pottery manufacturing
sites in New Jersey. (Myers, personal comrunication.) Some of the
vessels have clear glaze, others a black lead glaze which was apparent-
ly more common. Knops of the teapot 1lids vary. These teapots, so
similar, so plain and so numerous lead one once again to the ques-
tions: Why so many teapots? What status do they suggest? and

Who would heve used them? It is very tempting‘to attribute them

to the hotel era but Green did not acquire the property until 1848.

As far as i1s known, that was the Very‘end of the period during

which these leed glazed tea.pots were produced. While it is not

impossible that the teapots were purchased fgb the hotel it seems

, more llkely, con51der1ng hlS concern for modallty and elegance that

T e
Nt
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Green would have purchased tbe most current wares avallable We know‘(uh;

pa < RPN

from a travel account of 1841 that Carlyle House was used as a
T+ i

Nt

~mu1t1~fam11y dwelling. Tt*s 90551b1e that the teapots were common

and inexpensive enough'to have been owned by these poorer families.
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The sheer numbers of tea wares in this assembaflge and the wide
variety of styles clearly reflectvthe wide spread popularity of
tea drinking wﬁich by the 19th century reached w&ll beyond the
upper classes.,

In contrast to the asseﬁblage from shaft AX3B, the privy
excaVatibn'yielded a number of coarse earthenware and stoneware
vessels. The lead-glazed earthenwares include fragments of several
shallow milk pans, a small, wide-mouthed jar and two tiny, narrow-
necked bottles with bulbous bodies over a narrower éylindrical baée.
The clay bodies of éll these vessels are light co}ored, buff to pink.
Most of the milk pans are glazed oﬁ the interior surface with dark
iron oxide lead glaze;s Two pans ﬁg;e-a lighter ginger coloréd—Iw}
g¥aze with yellow trailed slip stripes under théréiéze. Susan
Myers suggested that these wareé might have been produced by
Abraham Pierééy, an Alexandria potter who wofked at the turn of
the 19th century. No firm attribution can be made without extensive
study of known Alexandria wares. The only unglazed earthenwares
from the site were two flower pots and eleven fragments. These are
roughly similar to the garden pots excavated from AX3B.

" More salt-glazed.stonewares'were recovered. These were also
locally produced. Five vessels were markéd H. Smith § C2; Smith was
apparently a diff{é?utox, not a potter. Though he purchased the Swann
pottery of Aléigggiga in the late 1820's, Swann may have supplied
marked wares to Smith before that time. One jug is marked §M12§/

ALEXA D.C. which restricts its date between 1801 and 1846, the years

Alexandria was a part of the District of Columbia,

Vessel forms in salt-glazed stoneware recovered from privy AX3C
include 3 milk pans, 4 jugs or pitchers, 4 1érge pear-shaped bottles
with narrow necks, 3 wide mouthed pear-shaped jars and 2 cylindrical

\
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crocks, Most of these were grey, tan or orange with bold, blue

 painted deccration. One undecorated grey stoneware chamber pot was

recovered unbroken.
T gy ik

The only ‘example of British utilitarian stoneware was an

ink or beer bottle marked Denby Potteries, Derbyshire. This factory
opened in 1809. (Godden, 1964: 89-90, #474.) The mark includes the

name J. ....OURNE , probably Joseph Bourne who headed the factory

from 1833-1860.
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The ceramics excavated from privy shaft AX3C are a mixed assemblage

including both common and moderatelﬂ expensive wares. Whlle them are

many sherds of porcelain and bone chine wares in the group, t y are :

all of the most common widespread patterns, 51mp1e hand’ galnted ge51gns
or mechanically produced decoration. No p1eces of extremely fine quallty
were found like the elaborate gilt and polychrome palnted wares whlchv
one might expect to see in a wealthy hoﬁsehold. ' : |
The majority of the ceramics were table wares. There wgre also

many sherds of chamber pots and pitchers bfit they represente fewé?

8.
vessels. Tea wares were abundant while storage Vessels were p;asent in

fairly small numbers. The prollfereatlon of table ahd chamber ﬂ'Ssels

is typical of the 19th century. (D@etz ' S0 ¢ )

This author believes that the AX3C fill represents gradual depositg

by several families. This theogyis suggested by the known history of

L4

the property in the 19th century. Ceramic evidence which supports it
. ° :
: ¢
includes the broad span of the ceramic date ranges, the mixed quality of
the sherds , and the presence of many different pattefns of.table'and

tea wares. The abundance of non-essential teawares also sugge%ts,some
!

of the inhabitants were properous. The ready avallablllty of a gresk
&

variety of ceramic wares at this time, however, makes it Jnadvasable to

..

refine too strongly on their presence as economic status 1nd1cators.

It seems likely that some of the ceramic artifacts belonged to the
Herbert family. Their occupation of the property falls well within
the ceramic date range. While the privy was probably on propefty that
belonged to the Bank of Alexandria from 1803- 1835 it seems llkely 1t

was used in common by various dewellers on the lqt." It 1s proba le:

. @

that some of thelartifacpsmbelonged to the Herbe}tvg.close neighb .
R " ors

[

Ceramic Summary’
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tenantspin the bank building and other buildings on the lot . - -~,‘j

L e .
N .

0.

Substantial numbers of the ceramic artifacts date to the era:%
after Sarah Herbert's death in 1828. These clearly belonged to others ° 7

property inhabitants of whom little is known. The quality of some of
$ @

the later ceramics suggests that some of these people were also fashion

conscious and moderately well-off while a contemporary travel accouﬁ%

records poor tenants inhabiting Carlyle House in 1841. The dr pf'n ;o
quantity of ceramics of the later period (ca 1840) may reflect thib

poverty of later inhabitants and declining act1v1ty on the 51fe before

James Green bought the land.

The presence of Newton's Hotel china in the well demonstratﬁ%%that
it was closed after 1849. There are so few ceramics from this’time or
later it seems likely the shaft was closed ogly shortly‘after the hotel's
opening. The absence of late artifacts cannot.be proved forgshaft
AX3C however, because of the loss of artifacts from the uppeg levels

excavated by machine. ‘ ] '_ L .
& L] . a . g



Shaft AX3C - Draft 2 Insert
Glass summary:

The abundance of glass sherds in the AX3C artifact assemblage reflects a general
increase in availability and use of glass in the 19th century. (Otto, 1976:221) Again,
the variety of wares and the long span of their date ranges suggest a gradual deposit.
The greater concentration of materials from the middle period of this time range (ca.
1810-1840) seemslto suggest that this era saw a peak in activity on the site (or at
least in use of the privy for dumping). The few early pieces, such as the cut glass
bowl and the earliest of the wine glasseé may be hold overs from an earlier pefiod
while the scant later wares may reflect the decline of activity on the property. On
the other hand, this apparent clustering may be a function of other.factors: increase
in American glass production and cheaper wares in the 19th century, broad date ranges
for some glass artifacts and narrow ranges for others, and loss of the upper fill
layers during excavation.

The presence of many cut glass tablewares and the relative scarcity of
distinctively American molded and pressed decorative glasswares in fhe assemblage may
be a clue to fashion and trade patterns in Alexandria or perhaps to the individual
taste of the property's inhabitants. The tumblers and wine glasses described by this
author as '"Pittsburgh-type" could have been made either by one of the few early
American producers of cut glass or by manufacturers in Engiand or Ireland. Wares
produced in the Pittsburgh factories deliberately emulated British glass, espgcially
during the first quarter of the 19th century. Lowell Iunnes in his study 6f the
Pittsburgh glass factories states: '"Irish, English and éven French designs...were
followed throughout the [19th] century and at first were commonly interchanged."
(Innes, 1976: 111)

Pittsburgh's glass factories were well-established and the fine quality of their

wares was acknowledged early in the 19th century. Most of their trade seems to have

[



been with the Ohio valley states, however., Overland transportation costs and British
trade subsidies insured that the import trade would prevail on the East Coast at least

until the second quarter of the 19th century. (Inmes, :25-26, 38-40) Merchants '

advertisements in the Alexandria Gazette from 1790 to 1810 specifically mention
English; German and Dﬁtch glass wares. {(Gadsbhy Tavern Museum glass research files.j
None specify American wares which would seem to suggest that the cut glass wares from
the Carlylé House features may indeed be imported wares. However, many of the ads fail
to identify the origin of any of the goods offered for sale.

The Carlyle House examples bear striking resemblance to the common Pittsburgh
factory styles pictured in Innes' study. (1976: 108-143) Patterns represented in the
Carlyle House collection include strawberry diamond and fan, roundel and blaze, cut
diamond diapering, other blaze designs and cut flutes. These are, for the most part,
standard, conventionalized patterns which were widely used early and continued to be
applied over a loﬁg period, Use of the youndel, ppssibly adapted from German designs,
is closely associated with Pittsburgh glass. (Ibid.:140) Pittsburgh wares could have.
been sold in Alexandria as Bakewell, one of Pittsburéh's chief man&facturers, 1s known
to have had a distribution center in Philadelphia (among other cities) and field agents
as well, (Ibid.: ) It's possible that the selection of Bakewell's factory to produce
glass services for two United States presidents, Monroe in 1817 aﬁd Jackson in 1829,
might have strengthened the appeal of Pittsburgh wares in Alexandria, then a part of
the District of Columbia.

Circa 1820-1840 American factories were producing innovative molded wares, blown-
three-mold and pressed lacy glass. (McKeariq, 1948: 240,332) Exaﬁples of these wares,
predecessors of mass-produced pressed glass, are few among the AX3C glass table wares.
Only one example of pressed lacy glass, at most seven vessels of blown-three-mold glass
and a single pressed and blown glass lamp or candlestick base were found. This lack

implies that such wares were not readily available in this area or unpopular or both,



If the Carlyle House property inhébitants relied on imported wares into the second and
third quarters of the 19th century, the absence of American molded glass 1is
understandable. Innes suggests that blown-three-mold and lacy glass weren't produced
in bulk at Pittsburgh either., The ofnate blown-three-mold and lacy patterns seem to
have been more popular in New England than in the Mid-West. (Innes, 1976:'1775 On
the other hand, this lack may simply indicate differential survivai of cut and molded
wares, Through time fewer blown-thrée—moldland lacy glass wares were produced as they
were probably made only during a 20-25 year period.* It is also possible that more
examples could have been found in the upper levels of the privy fill, It would be
interesting to compare this collection with glass wares from other 19th-century
Alexandria excavations to see what they reveal of trade and fashion patterns.

*[Note: Lowell Innes notes two theories concerning early pressed glass production.

The first theory, held by James Rose and presented by McKearin in American Glass is

that the earliest pefiod of pressing (including use of combiﬁed pressed and blown
techniques ) passed quickly into lacy glass production, which then formed a major part
of early glass pressing. Innes' own belief is that early production of plain pressed
pieces continued longer and lacy glass production began later than has been generally
accepted. (Innes, 1976: 231-232)]

The lack of later press-molded glass in thg collection supports a first half of the
19th century date for the deposit. The artifact assemblage contained two or three
pressed bottles and three machine-pressed table vessels, two of @hich are demonstrably
early (the lacy glass salt and the combined-form lamp or candlestick base)(refer to
the previous note). The:many panelled tumbler bases might be pressed, but most of
these have pontil scars sﬁggesting they were hand—formed.l According to Lorrain
(1968:39) pressed glass was common in American homes by 1845. It seems likely that
either the trash deposit was less used (though not entirely closed) after this time

or that most later materials in the deposit were removed by the machine excavation.



It must be noted, however, that blown glass remained prominent in general glass
manufacturing and competitive wiﬁh'pressed glass up to 1850. (Innes. 1976: 231)

The most abundant glass vessels in the AX3C assemblage are the wine bottles and
tumbler bases. The comparative sturdiness of both of these types of glassware was
probably a significant factor in their high survival rate 1n the deposit. It seems
clear, however, that a substantial amount of wine or other liqupr was stocked on the
property, The bottles vary in date, but most were probably made in the first half of
the 19th century. While the wine bottles might have come from the hotel cellars, most
of them date from before the hotel's opening. Bottles wgrglre—used, S0 the possibility
they were -used in the hotel should not be ruled out, but it is as probable that the
bottles date from previous inhabitants.f

Neither the abundance of wine bottles nor the presence of large numbers of other !
commercial bottles which may have held blacking, snuff, medicines; and other substances
is unusual on a i9th—century site,

Bottles constituted the principal commercial product of a large percentage
of the glass houses operating in America from the late 18th century
through the second quarter of the 19th. Medicine vials and bottles,
another staple product of the late 18th- and early 19th-century glass
houses, were made by the thousands. ‘
(McKearin, 1948: 430-431)
The invention of the food canning process by Appert, a Frenchman, in 1810 increased the
use of glass.bottles and jars in the home. .

The high percentage of tumblers may.be partly due to lower cost or their versatility.
as drinking vessels, Stemwares and.decantefs may have been more expensive, but qualityl
and decoration varied so greatly this is difficult to determine from documentary sources.
(Lanmon, 1969# 22, 30-46) While many of the tumblers are in matching designs, few of
the wine glasses match, suggesting they were bought individually, It is also possible

that some of the "tumblers" had applied handles. Tumblers may have been used for liquor,

mugs for punch or lemonade. Some barrel-shaped cups, more common than straight-sided



mugs. were also found in AX3C. (Innes, 1976: 132, fig. 187, 133~-134)

Innes warns against éssigning too early a date to fine examples‘of American cut glass
such as the Carlyle House wares may be. Before 1830, he notes, few American factories
produced cut glass and their wares were' very expensive, (Innes, 1976: 149)
Nevertheless, in shaft AX3C these pieces are associated with many more first quérter
19th-century wares (including the ceramics) than later wares. Late 18th-century wares
are also present. A few matching pieces of cut glass were found in shaft AX3B located
close to the Carlyle House. Hence, many of the cut glass tablewares from shaft AX3C may
well have been used by the Herberts between 1780-1827. While cut glass wares have been
found on poor sifes (Otto, 1976: 235) their presence generally denoted wealth in the

early 19th century. (Noel Hume, : 193)



GLASSWARES - -SHAFT AX3C

Function Vessel shape
category

Tablewares Tumblers or Flips
plain, cut, Bases, plain
or engraved Bases, decorated
Fragments: rims
body

Total tumblers:

Stemwares
Fragments

Total stemwares:
Mugs § punch cups

Fragments

Total mugs:

Decanters or bottles

Stoppers

Small bottle

Large, cylindrical
vessel

Bowl, cut glass

Tablewares
blown-three- Bottles

mold Bowl
Salt
Fragments
Tablewares
pattern Bowl
molded Unknown
Tablewares
pressed Salt (lacy)

Salt (blue)

Total Table Wares

Sherds

19
11

10

NN

[NS R

. 384

<
(3]
wn
wv
o
=
[62]
ey

SN

[N

Continued- -



GLASSWARES--SHAFT AX3C (Continued)

Function Vessel shape Sherds % Vessels
category - \

Non-Tablewares

Lighting

Base to lamp or o2 1

candlestick "
Lamp fonts ? 5 2
Smoke guard °? 1 1
Total lighting: 8 4

Child care |

Nursing bottle 3 1
Writing ‘

- Inkwell (plain 1
bottle glass) 1 1
Inkwell (blown- 5
three-mold)

Unknown Fragments 223



BOTTLES--SHAFT AX3C

Wine bottles

French? Necks (Type I)
‘Bases
American - Necks
or English Type II, III

- (applied string rims)-
Type IV - VII
(hand-tooled collars)
Type VIII
(possibly formed with
lipping tool?)
Type IX - XIII
(probably formed with
lipping tool, post-1840)

Total Necks:
Bases, hand-formed kick-up

+ Bases, molded kick-up .
(Ricketts mold?)

Total Bas~s:
Bottles, nearly whole
Miscellaneous fragments

Case orv Vessel sections
.-Gin Bottles ;

Demi-john or Necks
carboy
Bases

Miscellaneous Fragments

Apothecary Jars Necks
or other large :
bottles, green Bases

Miscellaneous Fragments

Apothecary Jars A Vessel section
or other large '
bottles, clear Necks (Mouths)

Bases

Wide-mouthed jar, Vessel Section
blue

13

11

38

62
106

110

559

Continued--



BOTTLES--SHAFT AX3C (Continued)

Pharmaceutical/ Lettered A 7
Commercial bottles
Unlettered: Whole 5
Necks 19
Bases 22
Fragments 7
Unidentified bottles Funnel-shape 5
‘ . necks
Related bases 4
Other bottles Bases 2
pale blue glass : ‘ .
: Fragments 2
Flasks, molded, 7 oz. Whole vessels 2

Miscellaneous fragments _ 254
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GLASS: The glass assemblage from shafp AX3C includes a
iarge nﬁﬁber of wine bottie fragmenté; a diverse collection of
pharmaceutical and commercial bottle fragments, many tumblers or
flips, several stemmed wine glasses and piéces of 2 decanters,
.a few vesselg formed by the blown-three-mold technique, parté
of glass lamps or candlesticks and one side-hole nursing bottle.
Most of the glass which can be dated was probably manufactured
in the first half of the 19£h century.

A large.percentage of the clear glass fragments from the
privy are discolored with a black or brown deposit. This discolor-
ation is commonly found on glass from privy deposifs. It may be
causedlby a precipitate from lead in the glass composition or pos-
sibly by other chemical reactions which occur in the ground. (No€l
Hume, 1968: 19.) . | | |

BOTTLES: Wine bottle necks and bases from shaft AX3C were grouped
and catalogued separately for the most part. ( In this report the
designatibn "wine bottle" is used to dencte thé common dark green
or émber bottles used not only for wine but also for many other
beverages.) There is only one whole bottle in the collection, and
- two or three nearly whole bottles. It was judged too time-consuming
to try to mend the wine bottles as neck and base features are the
most diagnostic. Most of the fragments in the assemblage are of
dark green glass, a few are amber or amber-green. As excellent
discussions of the history and techniques of glass manufacture
can be found in readily available sources that information has been
omitted from this paper. (See McKearin, 1948; Lorrain, 1968; Otto,1976.)

Bases were examined for signs of manufacture techniques described

by Olive Jones in the article "Glass Bottle Push-ups and Pontil Marks"
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(Historical Archaeology, vol. 5, 1971: 62-73), Jones discusses
qu ciasses of markings on bottle nges: those cansed by the tool
used to form the ”puéh-up" or "kick”,(indentétion of the bottle
base) and those caused By empontilling, holding the bottle on a
rod at the base while shaping the lip by hand. The two kinds of .
'markings may.appear in a variety of combinatiqns. Bottle bases from
AX3C display several of these.

One base shows a very distinct Quatrefoil impressioh which
indicates use of an iron rod with a'split end to form the push-up.
Eorty-twd other bases have simiiar but less distinct tool marks
which méy be quatrefoil or cifcular. All of these bases have broad,
rough pontil scars with sand embedded in the glass and sometimes
glass chips. These indicate use of a sand and glass tipped
pontil. According to Jones, sand pontil-marks are common on
English-type wine bottles (Jones, p. 69.). The quatrefoil marks have
been found chiefly on bottles "in the English tradition" such as
those described by Noel Hume (1961: 95-105, tyﬁe5412, 15, 21, 22) which
date from the 1720's into the 19th century. (These may include
American-made bottlés.)

Jones describes another distinctive style of push-up which seems
to have been formed with a special multi-piece conical.tool. Thirty;
four of the wine bottles bases from shaft AXSCf;;§ﬁge of this types.
They strongly resemble‘hér description and illustration.‘ Jones suggests
"that such bottles were probably produced during the setond and third
quarters of thé.19th cehtury. (Jones, 1971: 67, fig. 124.) All of
the AX3C examples of this type show traces of the use of a sand and

_glaés‘tipped pontil.



s Haoss Latite

Draft 2
Page 25

Twenty-two ¢f the wine bottle bases from AX3C had high, humped -
push-ups with broad, rounded peaks. These extend from 1 1/2" to
3 1/4" inches above the Tegﬁng surface of the base (most are 2" or
3" high). Such push-ups generally have traces of excess glass trapped
in the narrow openings of the push-up near its top. The glass may
be left from using a pontil tipped with molten glass to hold the bottie.
Often the glass residue ffoms a ring around the inside of the kick
with a clean circular hole in the center. This hole suggests the
bottles were empontilled on the blow-pipe itself, using the glass
left on the tip after the bottle was broken off as the holding agent.
Jones remarks:"
These ring4shaped marks are found on case bottles, cham-
pagne bottles, flasks, medicine bottles and other small
vials, but they are not found after 1720 on the dark green
~glass "wine'" bottles manufactured in the English tradition
illustrated by Noel Hume (1961: 100-101)...Certainly it

(this empontilling technique) was still being used in the
Un1tedf$tates 1n the 19th century (McKearin. 1970: 89-91).

o K iPes O R O N O Y S T S I STES SIS ct-F LT O

Four of the AX3C bases Wthh show the ring-shaped scar are of thln,

lighter green glass and narrower in diameter than other bottle

bases. 'These, and possibly others, are probably from French bottles

- with distinctive necks which will be described later in this report.

Five of the wine bottle bases from AX3C seem to be mold formed.
Their resting areasvare_flat'rings with regular, dome-shaped push-ups.
Three of them have sand-tipped pontil impressions, implfing that their
necks and lips wére hand finished. These bottles may have been made
in molds of the type inveﬁted by Ricketts in 1821. Thesa.molda were
widely used in glass factdries. (Jones, 1971: 67.) One of these

bottles has a raised molded inscription around the perimeter of the
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of the base: I. F. HOFFMAN § SONS - ROTTERDAM -. A s;milaf
marked base was excavated from shaft AX3B. - A A

A variety of wine bottle neck sffles dating from the late 18th
century through the first half of the 19th,centufy are included in
the assemblagé frém privy'AXSC. With the excepti6n of some bottles
which seem to be French the necks were idéntified and dated by |
comparing them with two bottle typologies, McKearin's in American
Glass (1948: 424-425) and Noel Hume's in "The Glass Wine Bottle
in Colonial Virginia'" (1961: 99-105). These bottles were probably
manufactured eitherin Britain or in America. Two of the bottle
necks have scratched or roughly engraved marks which may be numerals.

Wine bottle necks from this feature seemed to fall into fourteen

types. The designation "Type I" was-assigned to a group of elongate,
slender necks ‘with string rims applied a little below their lips.
These lips are shar». and unfinished; they seem to have been left
just as they were after snapping them off the blowpipes. The glass
of these bottles is very thin: and light olive- or amber-green in
color. They are similar to a bottle neck excavated from AX3B with
a seal marked "LAROSE". Botfles of this same type from other Alex-
andria sites are in the collection of the Alexandria Archaeology
Research Center. They are probably French-produced wine bottles
which may date to circa 1830-60. (ﬁlfgéiﬁh?,ﬁﬁzﬁﬁgjcwwmmmmA), )
¢« | )
Ten bottle necks are almost certainly of this type and in color and
thinness of the glass they resemble four of the bases with high push-

ups and glass-ring pontil scars (see above). Two necks differ

slightly in design; the lip of one is tooled to a slight bevel
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while the other is thicker and a little sherter. They have been
classified "Type I transitional" and are probably Fregch, but may
possibly be early English-type necKs of Type II (cf. #8, plate zzi,
McKearin, 1948} 424) . |

Type II necks also have appiied rims witﬁ,hand-tooled lips.

They are heavier, darker and more squat than the Type I necks and most
have the pinched appearance characteristic of bottles from the late

18th and early 19th centuries. (Noel Hume 1961: 105). They are most
likely from bottles similar to McKearin's Type 9 (1948 plate 221, p. 424)
datéd circa 1790-1810. They .could also be from earlier bottles

(ca. 1750-1770) like McKearin's Type 7 or Noel Hume's Type 19 (1961
fig. 5, p. 101), but at least one example which retains part of its
Ishoulders had a 'slimmer body. The one neck of Type III is probably from
the same time period and may simply(be'a,variant of Type II. Its
narrow, flattened rim 1is appiied some distance below the lip. The

lip has been thickened with added glass and tooled down to form a wide
bevel.

Types IV and V show the beginnings of a transition toward the slop-
ing, collared lip which developed later., The lips of these necks were
thickened (as in Type II) and tooled down flush and partly blended
with the string rims. Type IV slants away from the bottle (AXSC—1581, 1582)
mouth while the 1ip of V has nearly vertical sides. Both of these necks
most closely resemble No} 9 in the McKearin chronology and Nos. 21 and
22 in the Noel Hume series; The Type V neck retains its cork and is
encrusted with a flaky, tan chemical deposit.

Type VI bottle necks have wide, sloping collar-type lips over-

- hanging the applied_rihgs which are now broader and sometimes flattened
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or rounded. Both collar and ring seem to be hand-formed with irregu-
larities in shape and a clearly visible division befweenvthe two parts.
Shoulders of some of these bottles exhibit a faint horizontal mold
line, possibLﬂ'from a dne—piéce dip—mold,;ﬁgééiﬁiy-from the three-
piece mold introduced in 1810. (Lorrain, 1968: 37,38, 43). According
to McKearin the broad,~sioping 1lip on wine bottles first appeared
around 1820 (1948: 425). Noel Hume's article; however, pictures
a bottle which seems to have this feature (1961: 101, No. 21, fig. 5)
that he dates 1770-1790. |

Typés VII, VIII, and IX have broad slanted collars over flattened,
‘or beveled rings. In some cases the collars are very regular, as
though they were formed with the specially designed 1lipping tool
- (see below). The rings on some of these necks, however, clearly were
applied by hand. They tend to be irregular and are somefimes cleanly
separated from the collar aboves« Perhaps the& were made by a transi-
tional techniqué. | |

Bottle necks cétegorized as Types X and XI resemble Types VI - IX
in shape but they are more regular. They may have been mechanically
formed by the use of a lipping tool which came into use sometime before
1850. (Lorrain, 1968: 40). These have a double collar similar to the
collar and ring configuzration of previous types, but probably formed all
in one piece. The collar of Type X is slimmer and more nearly vertical
thaﬁ the earlier shapes. Type XI necks have broader, rounded collars.
Types XII - XIV include a double-collared neck on which the méin collar
is straight rather than slanted, and three bottles with no ring below

the sloping collar. One of the latter is on the neck of a nearly
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complete.bbttle‘S 1/8" in diameter and an estimated 6 1/2" tall.
The neék is cnly 1*3/4ﬁ long, with its cork still in place. The base
is missing.

The one cbmplete‘wine bottle in the assemblage. which also retains
its cork, is of dark amber-green glass; 4" in diameter at the base,

5" tall to the shouider with a total height of 9'". The neck is of
Type III with a thickened, down-tooled mcuth and a separate, nérrow,
applied ring. (cf. McKearin, 1958: 427-428, Types 7 (1760-70) and
9 (1790{1810).) The rounded push-up of the bottle has an indistincf
tool-mark at its peak and a scar characteristic of the use of a sand
and glass tipped pontil.

In addition to the many common wine bottles recovered from shaft
AX3C, eight necks and three bases to large capacity bottles known
as demi-johns or carboys were found. These were probably of the common
"chestnut'" shape and with smaller bottles of the same shape, were
over a long time span up to fhe mid-19th century (McKearin, 1948: 429).
Four of the necks have an irregular glass rim applied flush with the
mouth. One has a broad, steep sloping collar common after 1810-1820.
(McKearin and Wilson, 19%8: 257) . Two of the necks have slightly
wider, flared mouths with a string rim applied 1/2 - 3/4" below the
unadorned lip. One of these contains a.cork. The mouth of the
cighth neck is broken off.

Two nearly whole case boitles and frggments of at least one
other are inciuded in the AX3C sample. These are square in section
and tapered to the base with short necks, and everted rims. They are
considered of early date énd were probably made on the Continent:
(McKearin, 1948: - 430). Bottles of this type were used .in the late

18th century to hold Holland gin. (Noel Hume, 1969: 62). They
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prdbably were not restricted to this use and date however. One of
the case bottles has on its base a glass ring-shaped pontil scar'

(caused by using the blowpipe as pontil) sdperimposed on an undis-
turbed cross-shaped mold-line very like one illustrated in Jones'

article (1971: 71, fig. 14).

Fragments of three to five heavy-green bottles of another type
were also recovered from AX3C; three mouths, two base sections and
miscellaneous small fragments. The bases are cylindrical, 5 1/4 "
to 5 1/2" in diameter with very shallow kick-ups which show traces
of use of a sand and glass-tipped pontil. Two short, wide-mouth
bottle necks may belong to these same vessels. One is 2 1/4" in diameter
at the mouth, the other is 3" in diameter. Both have rolled rims.

One has numerals scratched in curly script on the neck exterior;
just above the shoulders: 2-15 1/2. The third bottle neck has
broad shoulders but the neck is short and narrow with a flat,
applied rim. The interior of this neck may have been ground to form
a seal with a glass stopper. It, too, is inscribed with numerals:
224 1/2 . The markings may indicate éapacity. These bottles may

be apothecary bottles or some other type of container.

Some 1argeAcontainers'of»clear glass (now discolored black)
were also excavatéd from this privy. Two of these are very large
jars, slightly narrower at the base than at the shoulders, with a short,
wide neck and plain rim. One of these vessels is nearly half complete.
When whole it measured approximately 14" tall, 6 1/2" in :.diameter at
the base, 7"-8" at the shoulders and 4 1/4" atlthe mouth. The neck

was about 1 1/2" long. This jar had a shallow push-up with a large.
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ccn;avé pontil scar {possitly from a giass—tippcd pentil?). Jars

of this type may have been used for preserves or medicines. A "

very similar jar complete with its tin 1id is on display in the
établer—Leadbeéter Apothecary Shop Museum. It is thought to be
original to the Alexandria shgy and probably dates from the late 18th
or early 19th century, (Don Slaugh, curator,. personal communication).’
A cylindrical bottle base 5 3/8" in diameter and a short narrow

neck fragment with everted rim and broad sloping shoulderqugﬁé
probably part of the same vessel. Fragments of three similar bottle
bases with shallow push-ups are also in the collection. The two
complete bases have irregular (glass-tipped?) pontil scars. A
mouth and shoulder piece, 2" in diameter, was part of a smaller
jar which may have been used for preserves, Snuff, or .blacking.
Several fragments from ciear, squarefsided bettles were also recov-
ered. These may have been designed to fit into a medicine chest or
liquor case.

A large number of small bottles used for medicines and com-
mercial preparations are included in the glass sample. Thirty
unmarked vials of various shapes and colors were found. Most of these
were free blown, a few show faint mold lines. They were probably
blown into full-sized hinged molds. These vials cannot be dated:
they were widely produced throughout the 18th and 19th centuries.
(McKearin and Wilson, 1978: 288). Lettered bottles forﬁed by
‘blowing into full-sized : inscribed piece-molds, are more informa-

tive. These were produced in American after 18300, and somewhat

earlier in England. (McKearin and Wilson, 1978: 288). A small,
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clear and rectangular ink hottle labelled PERKINS SUPERIOR I-DEL-

BLE (indelible) INK was produced in a two-part hinged mold (post-18407 -

Lorrain, 1968: 43) but the mouth is applied by hand. Hand formed 1lips
were less common after 1850 when both lipping tools and molds which
included the lip finish were available (McKearin and Wilson, 1978: 288,

Lorrain, 1968: 43). A slender, rectangular‘vial marked "ESSENCE OF

PEPPERMINT'/ -HE / -GSPATENT probably dates from the period 1815-1850.

The popular preparation it contained was considered "A very excellent
remedf for sickness and faintness at the Stomack, flatulence , cramps,
vomiting, §." (McKearin and Wilson, 1978: 288-290.)

‘A larger bottle, tall»square in section with chamfered corners -

and a short, wide neck bears on its sides the inscription LONDON MUS-

TARD. These_bottles were produced in many American factories in the
late 18th and 19th centuries for a popular brand of English mustard.
Mustard was a common household staple used for both seasoning and
medicinal purposes. (McKearin and Wilson, 1978: 262-263.) The
most complete example of this type of bottle from AX3C is of clear
glass, discolored brown. It was formed by blowing into a full-
sized mold as the interior of the bottle shows an exact reverse
(incuse) image of the raised lettering on the outside. A similar
bottle of green glass rather than clear was apparently formed in

a pressing mold machine as the interior surface is smooth with no
impression of the molded lettering on the outside. These pressing
machines were patented in 1827. (Lorrain, 1968: 43.) The mold-
blown bottle may be but is not necessarlly earlier. Fragments of

\, . Cov

at least two other bottles in thlS shape ‘were recovered Both the
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"Essencevof Peppermint" vials and the "London Mustards' are dis-
tinctive and numerous enough to have warrented special.attention by
writers on glass. Pieces of other less known bottles with partial
labels were found, one blowmin-mold and three pressed. One of these
is opaque white glass. Many more unlettefed bottle fragments were
fouhd: These are hard to identify or date.

Five long funnel-like necks of light, blue-gréen blown glass
(probably free-blown) are from bottles of undetermined function.
‘Thrée slender base; ( 1'3/4"-2 1/8" in diameter) with shallow push-
ups and glass-tipped pontil scars may be related.

Three unusﬁal early Bottles in the collection are worthy of note.
One, a small condiment or toiletry bottle, seems to be made by\the |
blown-three-mold technique which was used between 1820-1840. Tﬁe
bottle has a-iong, slender neck which flares to a Qider’body. The
glass is clear with purplish iridescence.. The bottle's elaborate
molded decoration resembles the Baroque type (G-V) or Arched type
(G-1V) patterns déscribed by McKearin (1948: 259-260) with leaves
on the neck and within‘the % arched panels of the shoulders. The
bottle neck has a hand-tooled 1lip.

Another very delicate small bottle may be even earlier. It
was probably pattern mblded (shaped in a mold then expanded) with
swirled ribbing. The diamond-pattern design may have been formed
by double ribbing ‘but the ribs seem swirled in oppdsite directions
rather than having one group of vertical riBs, (McKearin, 1948: 30.)
The tiny pear-shaped bottle base is of paper~thin)bale green glass

and stands on an uneven, applied, pedestal-foot.
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A pitkin-tybe flasK of the late 18th or early 19th century was
recoverd almost in its entirety. This, too, was pattern moided with
15 vertical ribs. The transparent blue-green glass vessel has a
flattened ovoid shape with flared sides and a Slender neck with
unfinished mouth. The molded ribs extend to the pontil mark on the
bése. The pontil scar is a ring of glassiprobably caused'by a
blowpipe-pontil. This flask most closely resembles the Midwestern style
pitkin described By Mc Kearin and Wilson (1978: 328-333).

Two whole, 7-ounce .clear glass flasks of very late appearance
(late 19th or 20th century) were found with the other értifacts
from AX3C. These were press molded with the capacity marked near
their bases. The mouths were finished. in the mold. B&th bottles
have corks in place which show no signs of damage or dirt’and the
bottles themselves were dusty but not soiled as most of the AX3C
artifacts. It is possible these bottles were from ﬁhe upper, dry
levels of the privy or that they became mixed with the artifacts
somehow while they were in storage. Two definitely modern vessels,
a '"Miller High Life" beer bottle with its paper label intact and a
5ar with traces of instant coffee.inside, were discarded. These
bottles almost certainly were mixed with the artifacts gomehow after

the excavation.

Table ware and miscellaneous glass artifacts:
Though there were far fewer tablewares from AX3C than bottlés,
the assemblage is substantial. Bases and fragments of tumblers or

flips (short, wide cylindrical drinking vessels) formed the major
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portion of assemblage. Of 72 tumblers, 48 bases are unde:orated; at
least on the part of the vessel which was preserved. Twelve vessels
were panelled tumblers which may have been formed by cutting or by

a molding process. It is difficult to distinguish the two. Six
vessels have cut panels around the base with fine cut ornament in

a style characteristic of Plttsburgkfactorles, ca. 1830. Similar

------
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vessels were produced in the 18th century'ln England and Ireland. The
most common pattetn found in AX3C was '"'strawberry-diamond and fan".
Other patterns combined these elements with roundels, blazes and dia-
mond dia?ering. Four tumblers and two smaller ovoid vessels were
cut with slender pointed, closely spaced flutes. One distinctive,
nearly complete tumbler is very heavy, cut with alternating broad
panels and groups of deep, slender flutes.

Approximately 20-27 stemmed glasses including wines, rummers,
and "syllaubs'" or jelly glasses,and ftagments of two to four decanters
(2 necks, 2 bases) were recovered. Most of these are late 18th or
early 19th centur§ styles. A variety of designs afe present. Fragments
of three or possibly four matching wine glasses with ovoid bowls, slen-
der flyted stems and an engraved monogram enclosed in a sunburst
were found. A few of these stemwares were also decorated with cut
designs in the Pittsburgh stylée. One graceful wine with a trumpet
bowl and stem cut ln hexagonal facets resembles a glass dated ca. 1790

Cop T T Tl W

pictured in the Noerlk Glass Collectorsﬁ BooE ourtesy*Don«Slaugh

 Ivor Noel Hume dates this style 1760-1770. (1969: °190-191, fig. 64 XXIV.)
Another glass which has a stepped and fluted bowl may date c. 1815. (Ibid,

fig. 64 XXV.) One large heavy, plain glass with a capstan.item may be
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2 "rummer', 2 sturdy type of vessel common y used in taverns. (Don
Slaugh, personal communication.) Thfee jelly glasses, long-bowled
short--stemmed vessels of the type used to display jellies and sylla-
bubs in dessert pyramids were found. A letter written by Lucinda
Herbert (daughter of Sarah) in 1805 mentions such pyramids used in
Alexandria parties. Two of the jelly glasses from AX3C are very plain
but one has delicete swirled ribbing. Glass pyrami%s»were popular

e

from the 18th century into the early 19th century. [ iils/r, wiifit e frum ot

UnSfemmed drinking vessels included one threaded cylindrical mug,
two plain barrel shaped mugs with applied handles and the two fluted,
?yo:dlvesiels w1thout handles mentioned previously. Thirc wwi fred ol

) ’élve Vessels of blown- three mold glass from the period 1820-
1840 were recovered. A heavy rectangular salt with diamond-diaper
moided sides may be 2an early version of this type of glass, formed
in a one-piece rather than a three-part mold. The heavy piece has a
rayed base and is molded in a herring-bone pattern on the ends. The
rim edge is cren%lateq;probably by cutting or grinding. (Watkins,
1939: 57-59, McKearin, 1948: 284). A bowl and a thin curved frag;

ment which may be from a small bottle are molded in the same geo-

metric pattern with a diamond sunburst motif (patternG III-21 in McKearin,

1948: 255, plafe 93). The shallow bowl with folded rim was probably
ﬁ%émed in a bottle mold then expanded to its present size. A very tall,
slender cylindrical bottle with an unbalanced base is probably from a
castor set as it could not have stood alone. This bottle is molded in
a swiried,_ribbed design similar to McKearin's pattern GI-26 (1948:

248, plate 85). Finally, an inkwell of heavy, ribbed glass was probably
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formed by the blown-three-mold technique. This complex vessel has
one large and two small wells in its top. Another, much simpler
inkwell was recovered from AX3C. It is blown of light green bottle
glass and is no more than a tiny drum-shaped vessel with a smallihole
in the top.

Fragments of what may have been a 19th century side-hole nursing
bottle were excavated from the privy. Records of the Stabler-Leadbeater
Apothecary Shop in"Alexandria include orders for such nursing bottles from
the New England Glass Company in 1844, (Don‘Slaugh, personal communi-
cation.) | .

Two blown giass 1amp.fqpts, the base to a lamp or candlestick and
what may be a fragment from a hanging lantern smoke guard testify to
19th century lighting arrangements. The lamp or candlestick base is
the most distinctive. Its stepped base is of pressed glass while the
knbpped stem above was probably formed free-hand. Such combinaticn
forms were probably produced between 1827-1835 (McKearin, 1948: 377-
381, plates 189-192, especially 192: No. 6).

Another sample of early machine-pressed gléss in the collection
is an o§a1 salt dish in the '"lacy glass'" style (ca. 1827-1850). (McKearin,
1948: 332 ff.) This attractive piece has a simple raised pattern of
diamonds and scrolls 6n a stippled background. When the technique of
fire polishing molded pieées to give a smooth finish became more common,

the stippled lacy glass patterns were phased out. (Lorrain, 1968: 39.)
A plainer oval salt of deep blue glasg has a simple ray design on the
base. It may have been cut but was probably machine-pressed. This
vessel is the only colored glass among the tablewares (except for bottle

glass) .
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One other ?iece worth noting is a large bowl or dish of cut glass.
It resembles vessels produced in England and Ireland from the.18th
centufy and 0ccasidna11y made in America in fhé early 19th céntury.
(McKearin, 1948: plate 10). The bowl is finely cut with diamond diaper-
ing, a fluted bése and crenelated rim. This clear glass vessel has none
of the dark discoloration found on most cléar glass from the privy, but

it shows some signs of deterioration and flaking.



Shaft AX3C General Summary Draft 2

Evidence from the artifacts in shaft AX3C indicates that the privy was used as a

trash receptacle from late in the 18th century at least until ca. 1845-1850. The

presence of sherds of china marked Newton's Hotel and building scraps which may relﬁte
to the renovations of the bank building suggest the shaft was not closed until after
the opening of Green's hotel in 1849, Between 1855—1859, a wing was built over the
site of the privy. It seems probable that the shaft was closed at that time but there
is no evidence to confirm this. The artifacts from the upper levels, which might have
yielded more data, were discarded after the top fill was removed by machine.

The time spanned by the artifacts saw many changes of dccupants on the property.
Throughout this period the urban lot contained not only the large house but shops,
warehouses and other dwellings too. Ceramic and glass sherds in great quantities and
of varying qualities (from plain earthenwares fo porcelain and fine cut glass) probably
reflect the multi-family océupation of the site.

Almost all of the artifacts are too late to have beionged to John CArlyle. The
earliest may have been manufactured close to the year of his death, 1780, It is quite
possible that many of the artifacts were used by the Herbert family, but lacking an
inventory there is no way to establish this for certain. Ceramics of appropriate date
include the Chinese porcelain dinngr‘and tea wares, the Riley dinner service and most
of the other transferwares, hand-pain ted pearlwares, plain and slip decorated cream
or pearlwares, blue and green-edged pearlwares and the earliest of the bone china tea
wares, The lead-glazed earthenware teapots, most of the plain whitewares and the early
coarse earthenwares could also have belonged to the Herberts. The Victorian-shaped,
rose patterned bone china, pieces decorated with combined transfer printing and hand-
painted colors, and possibly khe Smith stonewares are too late. Also, many of the

wares which could have belonged to the Herberts were still being pfbduced long after



their occupation of the property ceased in 1827, (See fig. graph) The Newtog's
Hotel '"china" is clearly linked to James Green's occupation of.the site, but no other
ceramic artifacts can be firmlyvlinked to that time period (1848-1880).

Nearly all of the glass tablewares excavated could have belonged to the Herberts.
The pressed and blown candlestick or lamp base (dates 1827-1835), the lacy glass salt
(1827-1850) and other pressed wares are post-1827, the year the pressing machine was
patented. Some of the wine bottles and pharmaceutical bottles are also too late. They
could have -belonged either to the Green family or to sbme of ' the transition period
inhabitants.

The orgénic and metal artifacts are harder to date, but these, too, suggest
possible ties to the Herberts and to Mr. Green's early &ears on the property. The
marbles and domino might have belongéd to Sarah Herbert's children, and the wooden doll
to one of her daughters. The buttons, toothbrushes and sewing accessories could have
been found in any early 19th-century home. Building scraps seem to relate to Green's
renovation of the bank building.

Some of the artifacts excavated trom the vault Qell, AX3C and salvaged from behind
the walls of Carlyle House itself during the restoration are closely related to
objects from the privy well, These strengthen the supposition that the privy, although
situated closer to the bank building or the earlier counting housé and shops, was
indeed used by the occupants of Carlyle House. Even so, it was probably used by others
as well: Gurdin Chapin, bank cashier, lived in the bank building in 180?; Edmund
Edmonds, a schoolteacher, lived in a small dwelling house on the lot, ca. 1789~1795;
John Jolly, Randle and Mitchell, and other proprietors held shops in the counting house
in the 1780's. These are just a few of the tenants who occupied buildings on the
property from 1780-1848., Many of the artifacts probably did belong to the Herberts
and can be taken with qualification to represent the types of belongings they had.

Care should be used in interpreting the artifacts this way, however. The assemblage



cannot be considered representative of the wealth and tastes of a single family.
Rather, it demonstrates the confusion and questions which inevitably arise when trying

to decipher the archaeological patterns of a complex urban site.
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AX3C Other Artifacts

In the moist privy environment a large number of 1eather, wood, and
'bone materials, textiles, seeds and other plant remains were preserved.
These, with metal artifacts from the shaft, give more personal glimpses
of theé ich century inhabitants of the property than cefamics and glassware
alone can provide. Most of them cannot be closeiy dated, however, nor
are they diagnostic for class or economic status.

Many of these artifacts fell into the category of personal or cloth-
ing-related objects. Most of the rather large collection of leather
fragments were parts of shoes. Fragments from more than twelve shoes
were recovered including two child-size shoes and three men's shoes.

Also present was a leather pouch with a fold-over flap, a broad.strap with
some f%g or felted material.on one side, a bill-style hat brim, and a
number of miscellaneous leather scraps and unidentified objects.

One leather button was aléé found, a large leather disc (1 3/8"
diameter) with two central holes. Other buttons .were of wood, bone,
metal and shell. Common bone buttons were the most numerous group:

14 five-hole buttons (ca. 1800-1865, type 19, Noel Hume; 1969: 90-91),

11 bone discs with d single central hole (ca. 1837-1865, type 15,

Ibid.) and two buttons with four holes each (1800-1865, type 20,.Ibid.).

Three small bobbiﬁ-shaped bone objects may be sleeve or cuff buttons or studs.
Twelve shell buttons were found. Nine of these are only 3/8'" in diameter.

The other three are 5/16", 7/16", and 9/16" in diameter. A few of the

Shell buttons have ornamental notches but most are plain. Six wooden

buttons or button backs were recovered} simple discs each with a single

central hole. Ten metal buttons in various styles were excavated. Most
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of these were flat discs with wireloop shanks. Two metal buttons are
marked. One has a raised design of six-pointed stars. On the back is the

inscription, only partly legible,...T QUALITY - LONDON;. ‘The other

marked hutton seems plain on top, but its back is molded or stamped with

the words SUPERFINE QUALITY surrounded by a pattern of \ferns or leaves.

One clothing hook and two loops of copper alloy wire were found.‘
Two wire ring; may also have been clothing fasteners or possibly cur-
tain rings. Six copper alloy pins were recovered. These had very sharp
points and spherical heads. They measured 1 1/16" to 1 3/16" long.
More pins were found stuck into a bottle cork. This makeshift pincushion'
is an evocative testament of the qualities of ingenuity.and thrift in
its user; Other needlework artifacts from the privy inélude a thimble
and a number of wooden spools for threadﬁ One metal fragment is prob-
ably part of a plain copper alloy buckle. Traces of more elegant acces-
sories are present: two jewelry clasps, one giit and one which may be
gold, a decorative handbag frame with traces of gilt and a painted or
“lacquered bamboo fan stick. Even a few teXtiles were preserved in the
privy fill. A 1afge piece of red and gold silkénow very tatterea and
fragile, was recovered along with scraps of beige silk knit, black
taffeta, cotton twill, and other fabrics. |

Bone combs, tooth brushes and other brush handles suggest 19th century
habits of grooming. The two combs are of the common double-edged
“variety used throughout the 17th and 18th centuries. According Ivor
Noel Hume these combs "continued to be used by the poor until the very
late nineteenth century ..." (1969: 174-175). He does not describe
the combs used by wealthier folk in that period. Eight bone brush handles

were excavated from AX3C in quite good condition. Five of these are
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hasd
almost certainly toothbrushes which once had bristles had-in place by -

wires threaded through the backs. One handle has the words SILVER WIRE

engraved or impressed on the back. The other three brushes are broken
at their heads but they may well have been toothbrushes too. One of these
has two marks on the back: LONDON neatly impressed or engraved, and Wm. D.
McGuire in script, printed or written in brown ink. Bone Toothbrushes
of this type are commonly found on 19th century sites. The state of
dental hygiene early in the 19th century was graphically described by
Sarah Herbert in a letter to her married daughter, Margaret'FairfaX
(Jan 22, 1805):
I hope you take care of your teeth--for my sake, endure the
Bark dayly as a tooth Powder, for, indeed your teeth is geting very
bad. Mine threaten'd at your age in the same way, § by cleaning
them constantly since with bark, they are very little worse since

that time. I am sure but for that I shou'd not now have one tooth
in my head.

A reference to Margaret's toothbrushes left behind on a previous visit fol-
lows. |

A less healthful activity, tobacco smoking, is represented by the
presence of a few clay pipe fragments. Fourteen kaolin stem fragments,
one of them ornately molded, and two molded white clay bowl fragments
were recovered. These bowls are decorated with similar designs. The
one complete bowl reveals the design to be the masonic emblem on one side
with a motif of two facing'birds on the opposité side. A bowl of the
same type was excavated from shaft AX3B. Judging by these forms, these
bowls could date from the mid-lSth century through the nineteenth. The
masonic embleﬁ design was popular by the middle of the 19th century. (Noel

Hume, 1969: 303-305.) x | : -
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A slate penéil and 50me LOYyS exca?atedvfrom the privy attest
that children inhabited the pfoperty. Whether these toys were enjoyed
by the Herbert progeny or children from other families cannot be deter-
mined. Twel&e blain clay and stone marbles are in the assemblage. At
least one may actually be gf white marble; The other balls are grey or
black. Two of them may also be stone, the others are almost ceftainly
clay. A bone domino with number dots on one face, the letter "F" on
the other)still has traces of black paint in the dots and the incised
letter. This'may have been used‘in a children's game or in adult gambling
games. (No€l Hume, 1969: 319) A small whistle of some white metal
was also found. A lead disc with two central holes and a serrated peri-
meter may have been a "whiriigig" toy. The disc would have been sus-
pended on string. "By twisting the string and then pulling the ends tight
the disc could be made to saw the air, creating a buzzing noise".
(No€l Hume, 1969 320.)

The head and torso of a carved wooden doll with brass or iron wire

earrings excited much interest and speculation at the time of the exca-
. '\“

H

vation. Wooden dolls have been made for centuries and coulije made at
home as well as in factories. Research -easidy indicates that this carved
wooden doll which had pegged arms and legs most closely resembles early

versions of the "Dutch" dolls common in the 19th century.. These jointed

- wooden dolls originated from a cottage industry in the Ghoder valléy in

-« Austrian (now Italian) alps. Early 19th Century ekamples resemble the

Carlyle House doll with carved busts and small features concentrated
toward the center of the face. The features were probably painted as
well as caryed and the hair may have been painted too. A-set of such

dolls displayed in thelandon Museum belonged to Queen Victoria as a

T
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as a child. These dolls are strikingly similar to the Carlyle House

doll in body form and features. Other dolls of this type were dressed

by adult ladies as pedlar dolls and fashionable pincushion dolls (ca. 1820).

(Hillier, 19685_ 72-75, 81, 86, 105. Coleman, 1968: 656 ff,)

A number of joihted wooden doll limbs were also found. These .
include what may be the arms and legs to the doll torso described.
Though they seem disproportionately long, elongate limbs were a typical
idbsyncrasy of the'Dutch" or '"peg'" dolls. (Hillier, 1968: 72.) The
hands are carved with partly separated fingers and a fully separated
thuﬁb. The foot remaining on one leg wés carved separately in a simple,
stylized shape, and joined to the leg with a small peg. These limbs
were apparently jointed at knees and elbows. Two arms from a much

smaller doll were found, both damaged. One retains its carved hand.

Four wood fragments which are only partly shaped may be unfinished doll

limbs. If so, these may indicate that someone was carving a doll or
dolls on the property or perhaps trying to repair a broken doll.

Only a small number of non-ceramic kitchen or household artifacts
were recovered. These included 3 scrub brushes and part of another, long-
handled wooden brush. Some small, circular wooden caps may be from
tube-like wooden containers of a type that were found in the wail spaces
of the Carlyle House during~its restoration. Miscellaneoué tinned sheet
metal fragments included 2 round lids, probably from‘glass jars or
botties and one rectangular 1lid possibl& from a metal box. Nineteen
wine bottle corks were recovered in addition to those still inside their
necks. A single rim fragment from a cast iron pot was also found. A

badly bent pot of unidentified white metal resemb les a'handled chamber
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not on display in the Castle Muéeum, Ydrk; England. A large baluster-
shaped handle in the assemblage may have originally been.attached to

the damaged'pot. An eighteenth century style scissors-type candle snuf-
fér was recoveréd, its iron body badly corroded. Two bone handles and
one of antler were probably from knives. A folding pocket-knife%%%éﬁwgax

iron blades and a handle with riveted plateS)whizh:are-probably of bone{J

(was also found ,>_ e

-

Quite a few metal and wood furniture fragments were excavated from
the privy. The wooden pieces ihclude a twisted wooden beéd or finial,
a plain ball foot from some piece of furniture, 2 Windsor-type chair spindles
(which may be unfinished) and a portion of a carved chair rail. The
latter piece may also have been discarded uncompleted as the carving is
merely suggested by faint, incised lines. Two straight pieces of wood
joined perpendicularly with a pegged tongue-in-groove joint may be fror a
chair base frame. Many of the unidentified wood fragments may also be
from furniture.

Brass hardware 1in the shaft included three identical, circular
plate and ring handles. The plain rings are suépended from ornamental
bolts at the lower edge of each plate. The plates, which may be stamped,
have an attractive relief decoration of leaves and beading. The 3 handles
were blackened and encrusted whem excavated but they have been cleaned
- and treated against corrosion. They are complete with plates, rings,
“bolts and circular nutsAgﬁﬁﬁey-are in such excellent condition one wonders
if they were ever used. Six more circular plates were found, some quite
plain, others very ornate. A large oval brass plate with a fruit design

in relief may be a bed bolt cover (Noel Hume, 1969: 288,289 #11). Two



simple bail handles were alsc found aldng with 2 =mzll decorative finial
and two large-headed brass tacks. None of the hardware has been conclu-
sivély dafed but most of the plates seem t6 be relief stamped rather
than cast. Some blainer hardware made of iron was also found; a
wedge—Shaped padlock, badly corroded, and an ovél keyhole plate and an
iron bal%&ipped rod (possibf‘ from a sliding bolt?), both painted black.

A broken wooden privy or close-stool seat found in the shaft may
be all that is left of thé original privy structure. Fragments of wood
molding and tongue-in-groove panelling seem to be scraps from the cutting
of larger pieces. A fragment of decorative plaster cornice molding is
similar to that which was installed in the Bank of Alexandria building
in the mid-19th century. These building remnants may date from James
Green's renovations to the buildings on the property. Other architec-
tural artifacts include four nails, a large irnn strap and anchor
(probably some type of fastener), 2 mortar fragments and a heavy, dark,
cut stone slab which may have been part of a mantlefM%éome soft sheet
metal fragments, probably lead, may have been used as roof "flashiﬁg”,
lead strips installéd around chimnié; and dormers as water protection
(Bierce, p. 17, Archaeology chapter of Restoration Report).

One interesting artifact is a slender wooden board studded with
brass tacks arranged in ornamental patterns. One face and all four
edges are set with the tacks. The trimmed face bears traces of an
unidéntified black residue, possibly glue or decayed textile but the
opposite face is plain -and shows no evidence of attachment to another

piece by glue or nails. A short piece of twine twisted from coarse,
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reddish fibers, long, slender springs, wcoden splints or matches burned
at the tips and several partially shaﬁed, unfinished wooden.objects and
‘scraps were among the other artifacts recovered.
Floral and Faunél.remains:

There are surprisingly few animal remains in the assemblage from the
AX3C privy. Nine animals bones and teeth were mostly pig remains.
Fragments of 2 clam shells'and one oyste?&&gy have been food remains but
eleven small shell and coral fragments probably were not. These may
have been:deposited naturally in the soil or perhaps gathered for orna-
ments. Seeds and other plaﬁt remains were more plentiful. Five frag-
ments from ét least two coconuts were recovered. One coconut was sliced
neatly in half. Seventeen gourd shell pieces were also present. Quite
a few seeds and huts were found, including 125 possible cherry pits,
57 flat tear-shaped seeds Which may be from watermelon, squash, pumpkins,
or other gourds, a large number of tiny seeds resembling raspberry seeds,
a few peach, plum or apricot pits, a whole chestnut and husk fragment,
2 walnut shells, one peanut and one almond shell. (The peanut and
almond shells show femarkabla little decay or discoloration. It is
possible they are 20th century intrusions from the time of the exca-

vation.) A few egg shell fragments were also found.

Summary and Conclusions AX3C:



Shaft AX3D Final Report, Draft 2

In‘the spring of 1974, Mr. Muzzrole excavated a brick-lined shaft in
the basement of Carlyle House: The shaft measured 3'6" in diameter
(interior) and 13' deep from the floor level. The walls of the shaft
were dry-laid in stretpher bond. Remnants of a brick-lined draiﬁage
trough were found which led into the shaft from the south exterior waill
of the house. This may indicate that the shaft was used as a cistern
(Bierce, 13; Fauber-Garbée, IX-15)" After excavation waé completed,
the shaft was filled with sand and sealed. Public rest rooms were
later installed over the site.

No written record was kept describing the stratigraphy of this
deposit. Sg&e, if not a}l, of the artifacts were saved and grouped
with level designations. These have been washed, numbered and a fairly
detailed inventory made. A summary of the artifacts is included at the
end of this section. | ,

The artifacts consisted chiefly of wutilitarian ceramics and
commerciai bottles which probably date from the latter part of the 19th
century. Some architectural debris was also found. Bierce notes:

The finding of an early twentieth century tin can at the

very bottom of the fill clearly establishes a fill .date,

which probably corresponds to the period in which the

house was either first converted to museum use or the

restoration which Qccurred a few years later.
This tin can was not found among the artifacts which were saved from
shaft AX3D, so 1its date cannot be substantiated. Tin cans were
invented early in the 19th century, however, so it could have been of

an earlier date than suggested. (Tefry Scharrer, Curator of Extractive

Industries, Smithsonian Institution, National Museum of American



History, lecture Nov. 19, 1979 Senior Series) Research on thé
inscriptions on the commerciai bottles in the collection might yield
a closer date for the deposit. .Date and interpretation bésed on the
available artifacts should be approached with caution, however. The
absence of the tin can suggests that other artifacts may have been lost
or discarded as well.

Several large capaéity ink bottles ‘in the assemblage suggest a
possible relationship to commercial record keeping, such as the hotel
ledger. A crock, a milk pan and 3 storage jars of stoneware, with
whiteware fragments, a canning jar énd lid, demi-john and wine bottle
fraéments, and a lid which may be from a jam or marmalade pot all imply
kitchen activities were taking place near the sité. The documentary
evidence adds little to confirm or deny these ideas. The hotel
operated into the early 20th century, but the Carlyle House itself
seems to have been unoccupied and largely ignored from the death of

James Green in 1880 until early in the 20th century when a restoration

attempt was made. (Fauber Garbee, 1980: III-11-14)



AX3D Artifact Summary:

Ceramics: _ . ‘
Utilitarian white wares, fragments of 17 vessels including

1 oval platter marked Edward Clarke, Turnstall Porcelain,
Opaque with the Royal Seal of England (ca. 1865-1877,
Goagen, 893-894.)

1 jar 1id printed in red with inscription: "'Seven Highest
Premiums/ also/a/Prize Medal/at the/Worlds Falr/London 1851/
to/K. Bazin/Philadelphia/Awarded."

Utilitarian stonewares including:
1 crock with smooth, glossy glaze (possibly alkaline?)
2 or more salt-glazed jars with crescent handles and
blue painted foliate decoration, marked with impressed
inscription: WK.W.H. LEHEW § CO.7?STRASBURG VA.? 3
just beneath handle.
1 salt-glazed milk pan, grey body, marked E.J. MILLER
. - 5 red-bodied salt-glazed stoneware fragments, probably
CoiS from same vessel.
) 1 brown lead-glazed earthenware spittoon with molded decoration
Fragments of another spittoon of lighter color, lead-glazed.
fragment .drab yellow ware
blue transfer ware fragments
coarse earthenware fragment .
tile, curved, brick-1like, with stamped 1nscr1pb10n 9 HOT BASE.
utilitarian porcelaln cup

s L

Glass: ,
Commercial or pharmaceutical bottles:
22 whole or nearly whole bottles, many with inscriptions,
most formed in two part molds, some with hand- tormﬂd ne cks.
Included:

Ink bottles, up to 5, bright green glass, bose marked
DESIGN PATd FEB 16th 1886. One retains paper label
which identifies contents,

Herb bitters bottles, 4, with recessed panels, marked:
HERB BITTERS /S.B. COPF'S/CAMDEN N.J. '

Other bottle marks: :

LEWIS YOUNG/ALEXANDRIA/VA (1)
ALFRED WRIGHT/PERFUMER (1)
TRELL/COCHCRANE/BELFAST/DUBLIN (1, round bottomed)
RETURN TO/MCCUEN § YOUNG/ALEXANDRIA/VA.
gV{Q miscellaneous bottle fragments
=1 Mason jar fragment
1 glass 1id ( for canning jar?) with patent dates between
Feb. 12,'56 and Jan. 19,'69. -
1 demi-john or carboy base
1 wine bottle base ' o
2 wine bottle necks, 1 with wire from closure hottles
62 fragments of green bottle glass, probably from wine# or
demi-johnss _

19 window glass fragments &

1 lamp shade or chimney, clear, frosted glass with cut
decoration, bulbous shape
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AX3D Artifact Summary, cont.:

L
1
1
1
1
1

power line insulator.

clear, fluted, glass fragment

base fragment, fluted, six-sided drinking glass
elaborate cut or molded stem to glass or other vessel
clear drinking glass or bottle fragment

round tumbler or goblet, pressed glass, clear, w1th
c1rcular ""thumbprint" or roundel design.

Other Materlals

1
1

X N

pmt

NN )

kaolin pipe stem fragment

bone object, worked to resemble knife or sword blade
(possibly letter opener?)

brass escutcheon plates

brass ornamental disc, floral design, with wood chips

and possibly glue(?) adhering to back, 2" in diameter

black marble slap fragment :

copper alloy nail

slate (tile?) fragment

bag lead scraps, possibly "flashing"

fragment sand mortar with thin plaster layer

fragments mortar(?), possibly a concrete mortar

tile, concrete or mortar, one surface flat, one grooved
with beveled edges, 1%" thlck

~

-bag wall plaster and mortar fragments, sandy, light brown

mortar with very white plaster.

‘large cinders, unidentified burned material .

oyster shell .
animal bones '



Final Conclusion - Draft 2

The four-well excavations at Carlyle House do not present as unified
a picture of the flow of history on the property as they might if the
wells represented the refuée of a single family's occupation. Rather,
they capture isolated tableaux of different eras. Nevertheless, the
artifacts do represent know changes and trends in the occupation of the
property through time and indicate some types of objects used by its
l9th-century inhabitants.

What has the Carlyle House archaeology project achieved? Probably
the most obviqus result of the artifact analysis has been to determine
how.the artifacts could be used in the interpretation-of Carlyle House.
When these\wells were excavated, the underlying hope was to uncover
objects which had belonged to John CArlyle himself--tangible evidence
of his taste and lifestyle. Unfortunately, none of the artifacts from
the four wells can be proven to have belonged to John Carlyle. The
scant ceramic and glass sherds from shaft AX3A are the right period,
but they may have been transported from another site. They could be
displayed in the house as éxamples of the type of wares CArlyle might
have used, but not attributed to him directly. Artifacts fromithe‘
other wells date from after John Carlyle's death.

The wvault well (AX3B) and privy shaft (AX3C) artifacts can be
considered to have been definitely associated with the property and
date from the first half of the 19th century. Because of the vault
well's proximity to the main house, its contents can reasonably be
assumed to have belonged to the Herberts, Orlando Morse, or the later

tenants of the house. These include various transfer pattern wares,



bold hand-painted pearlwares, white wares, local stoneware, some plain,
cut and pressed table glass and pharmaceutical bottles.

The close relationship of some of the AX3B artifacts with.objects
from shaft AX3C strengthens the assumption that at least some of the
privy artifacts were used in the main house. Though the privy may
technically have been on Bank of Alexandria property, it was probably
used commonly by inhabitants of both lots. Patterns and types of wares
which were found in both shafts include the Riley transfer pattern
wares and other transfer designs like the "No. 7" pattern, tumblers cut
- with the strawberry diamond motif and pearlwares hand-painted in bold
designs. Association with the Carlyle House 1itself does not
necessarily imply the Herberts owned these objects. Many are or could
be of later date and so were prdbably owned by subsequent inhabitants
of the house. Some of the AX3C artifécts were probably used by
inhabitants of "‘the other buildings on the property. Artifacts from
shaft AX3D, inside tﬁe Carlyle House, probably relate to the house and
surrounding hotel/lodgings late in the 19th century. The plainness of
these wares contrasts strongly with the variety of the earlier
artifacts.

Though 1t was disappointing to find no traces of John Carlyle's
possessions in the wells, excavation and study of the later artifacts
has focussed attention on the less known 19th-century history of the
proéerty. This period was a fascinating era of change and complex
interlocking 1life patterns. The artifact analysis and research
conducted for the archaeology project have revealed nmuch new
information. This will make it possible to fill in some gaps and

present a more continuous, fuller interpretation of the Carlyle House



history.

Comparison of the Carlyle House artifacts with material from sites
excavated under better controls, could yield more infofmationvabout
this site and support for theories of general cultural trends in
- Alexandria. The Alexandria Archaeology Research Center has been
wprking on establishing recognizable cultural horizons in Alexandria
from stratified’ features. (Katharine Beidelman, personal
communication) It might be possible to.compare AX3C materials with
those horizons to try to reconstruct the progable deposition patterns
in the privy.

Processing the artifacts from these four wells has made them more
readily available for many possible research and interpretive
functions. The relationship of these artifacts to Carlyle House
inhabitants and their neighbors has been ouélined above. While they
are too late to illustrate objecté from the target date of the
restoration, 1780, these artifacts can be used in exhibits and
educational programs which treat the 19th-century history of the
property and of Alexandria in general. Artifacts have already‘been
succéssfully used to enhance the Northern Virginia Regional Park
Authority's Junior Naturalist programs, special school tours and
lectures. |

These materials are potentially valuable for comparative studies of
19th-century archaeological sites in Alexandria and elsewhere.
Parallels with other sites are known; similar materials have been seen
in the Alexandria Archaeology Research Center laboratory. The
excellent preservation of many of these objects makes them particularly

suitable for display as well as study. The Carlyle House artifact



collection could be incorporated in future studies of the goods
available 1in Alexéndrié shops, trends of local fashion or other topics.

Some comparative work has already been done. Susan Myers of the’
Smithsonianthstitution Museum of American History has photographed the
black and ginger glazed teapots from AX3C to include in her work on
these wares. Geoffrey Gyrisco used the artifacts from shaft AX3A for

his paper, An Archaeological View of Wealth and Poverty in Alexandria

r

(1977). There is a wealth of material here which will be preserved and
available for use by students of Alexandria history.

One known well or shaft on the property has ndt been excavated. The
"garden well" is a circular, brick-lined shaft loca£ed not far from the
northeast corner of the terrace of Carlyle House. Late 19th- and 20th-
century artifacts were recovered from exploration of the topmost
levels. They have been cleaned and are stored at Caflyle House. 1It's
impossible.to tell from these surface finds what the lower levels might
yield--late materials at the'top do not preclude the possibility of
finding earlier artifacts below. While excavation of this well might
be very valuable it should nét be aﬁtempted without the supervision of
a trained archaeologist and adequate safety precautions. This author
also feels it would be advisable to wait until more of the results from
the Alexandria Archaeology Research Center and the Virginia Research
Center for Aréhaeology'city—wide survey are available. As the well 1is
located on protected park grounds it is, for the present, safe from

disturbance.
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